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HER LIDEL (Violoncellist) has removed to 42, Mor- 
nington-place, Hampstead-road. 





t ERR KUHE begs to announce that he has artived 
in London, All letters to be addressed to his residence, 12, Bentinck- 
street, Manchester-square. 


ME: and MRS. R. PAGET (R. A. M.), Bass and 
Contralto, having changed their residence, request that all commu- 
nications be addressed to 17, Winchester-place, Pentonville, N., London. 


picce, the SARDINIAN MINSTREL, has terminated 


his bg Ag at the Crystal Palace. All communications to be addressed 
Signor Picco, No. 7, Leicester-place, Leicester-square. 


MeX 8. G. PAQUE, Violoncellist, begs to announce that 
: Ls has removed to 35, Fitzroy-square, where all communications may be 
addressed. 


ERR F. VON DER OSTEN (Tenor at the Royal 


gers, Berlin) begs to announce that he will arrive in London for the 
season, the first week in April. Address to the care of Herr Louis Rics, 
la, Devonshire-street, Portland-place, W. 


OYAL ITALIAN OPERA.— Mr. Gye begs most 


respectfully to announce that the Royal Italian Opera will, during the ensuing 
Season, be given at the Theatre Royal, Lyceum. The Opera will open on Tuesday, 
April 14. e prospectus, with full particulars, will be i:sued in a few days. 


RURY LANE—GRAND CONCERTS IN PAS- 
SION WEEK.—Henri Laurent’s new Russian Waltz will be played every 
night. Tickets to be had of Boosey and Sons, Holles-street. 


MADAME OURY will perform her new Fantasia on 

**Il Trovatore,” for the first time, at her Matinée Musicale, on the 2nd of 
April, at her residence, 33, Argyll-stveet. Tickets to be had of Messrs. Cramer, 
Beale, and Co,, and Boosey and Sons, 


OWARD GLOVER’S EDUCATIONAL CONCERTS 

for the PEOPLE.—It is as announced that the FIRST ofa 

SERIES of EDUCATIONAL CONCERTS for the PEOPLE will take place under 

= oe of Mr. Howard Glover, at St, Martin’s-hall, on Saturday evening, 
pril 4, , 


OWARD GLOVER’S MUSIC SCHOOL.—Classes 

for the general STUDY of MUSIC and PART-SINGING, twice a-week. 
Pupils trained to the stage or concert room. Private lessons as usual. Apply to 
Mr, Glover, from 1 till 2 o’clock, at 13, Keppel-street, Russell-square. 


M ISS ARABELLA GODDARD begs to announce that 


# her SECOND and THIRD SOIREES will take place on Wednesday evening, 
April 15th, and Wednesday Evening, May 6th. At the Second Soirée she will 
perform Beethoven’s Sonata in E major, Op. 109. 


XETER HALL.—TONIC SOL-FA ASSOCIATION. 
4 A Choral Mecting of this Association will be held in Exeter Hall, on Tuesday 
evening, March 81st, 1857. The Chair will be taken by W. EB. Hickson, Exq., 
Author of ‘‘The Singing Master,” and an Essay on ‘‘The Use of Singing.” The 
Choir, consisting of about $00 Voices, entirely without the assistance of any In- 
strumental Accompaniment, will sing pieces selected from the works of Men- 
delssoin, Nageli, Becker, Spofforth, Webbe, and other eminent composers. 
During the Interval, the Rev. John Curwen will give a brief Lesson on the 

ethod. To commence at 7.30. Doors open at 6.30. 

Yickets (for the Body of the Hall, 1s., or Western Gallery, 1s. 6d.\, and Books 
of Words, 2d. each; may be obtained of Ward and Co., 27, Paternoster-row ; 
Keith, Prowse, and Co., 48, Cheapside; Scheurmann and Co., &6, Newgate-street ; 
Ewer and Co, 390, Oxford-street; Fentum, 78, Strand; Sprague, 7, Finsbury 
Pavement ; Tolkien, 27, King William-street, City ; Mead and Powell, 101, White- 
ene High-etzest : Starling, 87, Upper-street, Islington ; and of avy Teacher of 
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N R. CASE’S MONSTER CONCERT.—Exeter Hall.— 
Monday, April 7th, Henri Laurent’s new Russian Waltz will be performed 
by full orchestra. Tickets to be had of Buosey and Sons, Holles-street. 


Ms POOLES GRAND EVENING CONCERT, 
on Thursday, ‘April 2, at the Queen’s.Couicert Rooms, Hanover-square. 
Vocalists :—Madame Anna Thillon, Miss Birch, Miss Dolby, Madame Weiss, Miss 
Poole, and Madame Gassiér. Messrs. Charles Braham, Wilbye Coopcr, M. Smith, 
Burdini, Frank Bodda, Hatton, Winn, and Weiss. Instrumentalists— MM. 
Saintov, Carl Deich , Jo Barnett, Harold Thomas, Graeff Nicholls, 
Cheshire, Sig. Giulio Regondi, M. W. Balfe, Lindsay Sloper, J. L. Hatton, C. 
Blagrove, and Dr. Steggall. Tickets, 3s., 5s., and 7s., of all music-sellers, 


RYSTAL PALACE—GREAT HANDEL FESTI- 
VAL, under the especial ae of Her Majesty the QUEEN, and H.R.H. 
PRINCE ALBERT.—The THREE PERFORMANCES of the GREAT HANDEL 
FESTIVAL are now definitively fixed to take p'ace as follows. viz. :—MONDAY, 
June 15th, MESSIAH; WEDNESDAY, June 17th, JUDAS MACCABAZUS; and 
FRIDAY, June 19th, ISRAELIN EGYPT. At these performancesthe orchestra will 
consist of nearly 2,500 performers, viz: 2,000 chorus, and 300 stringed, and a due 
roportion of wind instruments. Theentire ical ar ts are undertaken 
= the Sacred Harmonic Society, Exeter-Hall. Conductor, Mr. Costa. In answer to 
numerous inquiries from parties auxious to secure eligible places for hearing these 
performances, notice is given, that applications for tickets and places, reserved and 
numbered as stalls, at one guinea each for each performance, or at two guineas and 
a half for one place for the series of three performances, can now be received, and 
the places secured in numerical order, at the Crystal Palace, or by letter addressed 
to the Secretary there; at the Temporary Offices of the Company, 79, Lombard- 
street ; and at the Hiindel Festival Ticket-office, No. 2, in Exeter-Hall. N.B.—No 
application can be attended to unless accompanied by a remittance for the price of 
the places applied for. It is requested that Post-office orders be made payable to 
George Grove, at the General Post-office, and that cheques be made payable to the 
Company, and crossed Union Bank of London. Subscribers for annual season 
tickets fur the Crystal Palace are respectfully informed that such tickets will not be 
available for these performances. By Order. GEORGE GROVE, Secretary. 
Crystal Palace, March 2lst, 1857. 


XETER HALL.—Mr. George Case has the honor to 
announce that his ANNUAL GRAND CONCERT will take place at the 
above Hall, on Monday Evening, April 6th, 1857. Upon which occasion he has 
secured the services of the following numerous aud distinguished Vocal and 
Instrumental performers :— 

Voca.ists—Madame Gassier, Madame Anna Thillon, Miss Poole, Madame Weiss, 
Madame Enderssobn, Madame Newton Frodsham, Madame Zimmermann, Miss 
Messent, Miss Stabbach, Miss Juliana May, Miss Lascelles, Miss Palmer, Miss 
Fanny Huddart, Miss Maria Stanley, Miss Lizzy Stuart, Miss Lizzy Harris, the 
Misses Brougham, Mrs. Henri Drayton, and Miss Dolby; Signor Milardi, Mr 
George Perren, Mr. Genge, Mr. T. Williams, Mr. Donald King, Mr. Weiss, Mr. 
Henri Drayton, Mr. Allan Irving, Mr. Winn, Mr. Hamilton Braham, and Mr. 
Frank Bodda. 

INSTRUMENTALISTS—Pianoforte, Mdile. Coulon ; Harp, Miss Chatterton ; Violin, 
Mons. Sainton; Concertinas, The Misses Case, and Messrs. G. and J. Case.— 
Herr Zirom will play an Air with Variations on the new instrument, ‘‘ The 
Emmelynka.”—Madame Gaasier will sing, for the first time in London, the “ Car- 
nival di Venise,” with variations,—In the course of the evening will be performed 
a new grand Orchestral composition, on Russian Melodies, entitied the “Alexander 
Romanoff Valse,” by Henri Laurent. Cenducted by the composer. 

Tue ORCHESTRA will be selected from the Philharmonic and the Royal Italian 
Opera Orchestras. Leader, Mr. Viotti Collins. Couductors—Herr Anschuez ; 
Messrs. W. L. Philips, Charles Blagrove, Francesco Berger, Willian Rea, Langton 
Williams, and George Case. To commence at Seven o’clock precisely. The same 
limitation of tickets, which gave so much satisfaction at-Mr. Case’s concert last 
year, Will be adhered to on this occasion. 300 at Is, 1,000 at 2s., 700 Body of the 
Hall, 2s. 6d.; 400 Reserved Seats (numbered and retained throushout the 
evening), 3s. 6d. ; and 400 Stalls (in the best part of the Hall), 5s, ‘Io be had at 
Messrs, Boosey and Sons, 24, Holles-street, Cavendish-square ; Mr. Charles Case’s, 
34, Bishopsgate-street Within ; at the Exetcr Hall Ticket Offices ; and the prin- 
cipal Music-sellers and Libraries. ‘ 


OVELLO’S CENTENARY EDITIONS OF THE 
ORATORIOS (complete). Tae wHote Series Now Revvcep to Is. 6d. or 
2s. each. Messiah, Creation, Judas, Israel in Egypt, Samson, Solomon, Je} tha, 
Joshua, Deborah, Saul, Alexander’s Feast, all 9s. each. Dettingen and Zadock 
(in one), Acis, and Ode to St. Cecilia’s Day, 1s. 6d. each. Mendelssohn's St. Paul, 
2s., Hymn of Praise, 28, 42ud Psalm, Is. Mozart’s Twelfth and Requiem Mass, 
Haydn's Third Mass (with E. Holmes’ Critical Essays), and Be ethoven’s Mass in 
C, 23, each. Beethoven's Engedi (Mount of Olives), Rossini’s Stabat Mater and 
Romberg’s Lay of the Bell, 1s. 6d. each. All in Vocal Score, with Accompaniment 
by Vincewt Novetto. The above works may be had, bound in cloth, from 8s. to 
48. each. Prospectuses and specimen pages gratis. J. A. Novello, 69, Dean- 
street, Soho, London, W. 
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DRURY LANE. 


GRAND CONCERTS 


PASSION WEEK. 





Mr. ALFRED MELLON has the honour to announce that he has taken the 
above Theatre for the ensuing Passion Week, when he will give a series of GRAND 
MUSICAL ENTERTAINMENTS, supported by the Finest Orchestra and most 
Distinguished Vocalists in England. The Concerts will comprise the most varied 
selection of Standard and Popular Music, alike interesting to the amateurs of a 
classical taste and to those with an appreciation for Compositions of a lighter 
class, In the course of the week a number of the principal Instrumental Works of 
the Great Masters will be performed, intermingled with Selections from Modern 
Operas, and some of the best specimens of Musique de Danse. The Vocal Music 
will embrace works of nearly every character, and many of the most popular 
compositions of the day. A certain portion of the Programmes will be devoted 
to the Music of one Master, and selections from some of the greatest works will 
form an interesting feature on one or two occasions. Mr. MELLON has much 
pleasure in submitting the following arrangements as a proof of his desire to 
present the public with an entertainment worthy of its unqualified support, 





The BAND will be complete in every Department, and will consist of 


MR. MELLON’S ORCHESTRA, 


Known in London and the Provinces, as the celebrated 


ORCHESTRAL UNION ; 


And for these Concerts will be added the entire strength of 


M. JULLIEN’S BAND, 


(By his kind permission.) 
The following distinguished SOLOISTS will have the honour of appearing during 
the Series; 

Messrs. CIOFFI, G. & V. COLLINS, DANDO, DEMUNCK, DUHEME, DE YONG, 
HOWELL, Sen., T. HARPER, H. HILL, HARDY, C. HARPER, 
HUTCHINS, HUGHES, F. HORTON, H. JARRETT, KCQENIG, LAVIGNE, 
LAZARUS, STANTON JONES, LE HON, R, S PRATTEN, 

F. PRATTEN, SCHREURS, TRUST, WATSON, WEBB, WINTERBOTTOM, 
AND 
PICCO. 


VOCALISTS ALREADY ENGAGED: 
Madame GASSIER, 
Miss JULIANIA MAY, 
Miss LOUISA VINNING, 
Miss MARY KEELEY, Miss LASCELLES, 
AND 


Madame WEISS, 


Miss DOLBY. 


Mr. CROFT, 
(The new English Tenor, who has created so preat a sensation in Liverpool 
and Manchester, ) 


Mr. GEORGE PERREN, 
Mr. WEISS, 
Mr, THOMAS, 


Mr. MILLARDI, 
Mr, WYNN, 


and Mr. H. BRAHAM. 


+» Miss ARABRLLA GODDARD. 
M. SAINTON. 


Solo, Pianoforte 
Solo, Violin 


Mr. ALFRED MELLON. 


Conductor .. 


Dress Circle, 4s. ; Stalls, 5s, ; First Circle, Boxes, 2s. 6d. ; Second Circle, 1s. 6d. ; 
Pit, 2s. ; Galleries, Sixpence and One Shilling, Private Boxes (to hold two per- 
sons), 10s, 6d.; four persons, #1 ls, 











GRAND VERDI FESTIVAL, 
AT EXETER HALL. 


THREE OPERAS IN ONE NIGHT. 


IT IS RESPECTFULLY ANNOUNCED, THAT 


QA Grand Evening Concert, 
Will be given at the above Hall, 
ON EASTER MONDAY, 


At which will be performed (in a more perfect manner than ever before 
attempted) all the choicest Music from Vern1’s three popular Operas, 


IL TROVATORE, 
RIGOLETTO, 


AND 


LA TRAVIATA. 





For this purpose the following distinguished Artists have been engaged :— 
Mapame CLARA NOVELLO, 
Miss LOUISA VINNING, 
Miss DOLBY, 
MILLARDI, Mr WEISS, 


AND 
SIMS REEVES. 


MR. 


Mr. 





THE BAND 
will consist of the celebrated OnchEstRAL Unton of 50 Perrormers, 
Conductor, Mr, ALFRED MELLON, 


The principal features in the programme will be, the following Vocal Music in 
addition to a number of other Songs, Duets, Trios, and Instrumental Pieces, 
forming a condensed representation of the three Operas. 

1. The Quartett in Rigoletto, (Bella Figlia), by Madame Clara Novello, Miss 
Dolby, Mr. Weiss, and Mr Sims Reeves. 

2. The celebrated Misertre and Tower Scene in Il Trovatore, by Madame Clara 
Novello, Mr. Sims Reeves, Band and Chorus. 

3, The three principal duets in Rigoletto, La Traviata, and Il Trovatore, by Madame 
ac Novello, Miss Vinning, Miss Dolby, Mr. Millardi, Mr. Weiss, and Mr. Sims 

eeves, 

4. The Canzone in Rigoletto, ‘‘Caro nome,” and the aria in La Traviata, ‘‘ Ab, 
forse 8 lui,” by Madame Clara Novello. 

5. The Cavatina in Il Trovatore, 
Vinning. 

6. The Canzone from 1 Trovatore, *‘ Stride la vampa,” by Miss Dolby. 

7. The popular aria from the same opera, “Il balen,” by Mr. Weiss. 

8. The three unrivalled tenor songs in Rigoletto, La Traviata, and Il Trovatore, 
. La Donna e Mobile,” ‘ Libiamo,” and ‘‘Ah, che la morte,” by Mr, Sims 
Reeves, 


“Tacea la notte,” by Miss Louisa 





THE ORCHESTRA 


Will perform a Sclection from each Opera, including the 
POPULAR BALLET MUSIC in ‘‘RIGOLETTO” and ‘‘LA TRAVIATA.” 





From the above arrangements it will be observed that every subject of interest 
in the three Operas will be included in the Programme, and the Public will thus 
have presented to them, on one occasion, the entertainment usually afforded by 
Three Operatic Performances, . 

Persons unacquainted with the beauties of VERDI’S Works will be enabled in 
one evening, to acquire a knowledge of his most attractive features, while those 
already intimate with his music will have an agreeable opportunity of discussing 
the relative merits of his Three Principal Operas, 








STALLS be pee . oe es ee “é 6s. 
RESERVED SEATS ée oe . we -» 88, 6d, 
TICKETS ae “a ra vat te 2s. 6d., 23., and 1s. 
To be had of Boosey and Sons, Holles-street, Cavendish-square; of Messrs. 
Cramer, BEALE, and Co.; CuaPrrpetL; R, W. OLLivieR; and Kxitn, Prowse, 
and Co, ° 





HER MAJESTY’S THEATRE. 


SEASON 1857. 


In announcing the arrangements for another Seagon, the Director of Her Majesty's Theatre cannot but refer, with sincere gratitude, to the success which attended 


his efforts, under very trying circumstances, in the Season of 1856. 
Dramatic Opera, Adv A every Foreign State is fostered by 


Government aid, is in this country denied the support which is extended to other departments of art; 


and it is to the patronage of the upper classes, who have rallied round the establishment, that the country owes the prosperity of a aobie Lyrical Institution, which no 


rted individual efforts could maintain in a manner worthy of its old renown. , 
“Te edging the munificent assistance which enabled him to conquer the unprecedented difficulties of last year, the Director cannot sufficiently express his 


In acknowl 


teful appreciation of the delicacy with which it was bestowed; support was freely and nobly accorded for the sole perpen of pnauuings ibe yeorpety, of the 


fastitution, and the counsel which added to its value was never accompanied by a word to shackle the discretion or impair t 


e authority of th on. To this the 


success of the past Season is greatly owing; and from the generous confidence with which the Subscribers have renewed their subscriptions for the present year, with- 
out awaiting the publication of the annual Programme, the Director derives the assurance that he has not altogether Pienmpoinind the Patrons of the theatre, and that 


he may bog Br ; 
than were immediately attainable on the restoration of the Establishment, 
The enthusiasm which wel d the re-openi 
displayed by the audiencies who thronged the house fi 
practically to express by renewed efforts in the service of the public. 
The Director is most anxious to acknowledge how inch 





the continuance of the cordial encouragement by which he has been hitherto upheld, and under which it is 


oped still higher triumphs may be achieved 


of Her Majesty’s Theatre was not confined to the Subscribers. The hearty interest and genuine appreciation 
rom the first night to the closing farewell, demand the warmest thank of the Director, which he will endeavour 


he is indebted to Mdlle. Piccolomini and all the artistes whose talents contributed to the success of last 


year, not merely for those efforts of genius which won the sympathy and admiration of the subscribers and the public, but for that high artistic feeling and honourable 
fidelity which secured the audience from disappointment, and enabled the Direction to produce the entertainments promised for each evening without a single change o 


performance—a fact without precedent in Operatic History. 


iations, now more than a contury old—give to it a natural pre-eminence of which 





The advantages peculiar to Her Majesty’s Theatre—its central positi 


and 
no occasional circumstances can ever permanently deprive it. These advantages will be turned to account by a Company combining the prestige of acknowledged 
genius, with the attraction of new candidates for the highest rank of their profession. Those who last year won favour at the hands of strangers, will reappear to 
claim the cordial recognition which an English audience never refuses to established favourites ; and the direction has been further strengthened by an accession of new 
aspirants of the highest order, whose merits are already acknowledged on the stages of Italy, and who only await the verdict of the Subscribers and frequenters of 


Her Majesty’s Theatre to confirm their fame. 


Although in an Establishment especially devoted to Italian Opera, the compositions of Italy will naturally predominate, the gems of other schools will not be neglected. 
Ballet will continue to be supported by the most famous of established artistes, and the most promising of those who are ambitious of the same distinction. 
It is hoped that the organisation of every department will prove completely worthy of that state of refiewed prosperity to which Her Majesty’s Theatre has now 


attained.—The following are the arrangements already completed :— 


’ OPERA. 
Madame ALBONT, 
Mdlle. MARIA SPEZIA, 
Of La Scala, Milan; La Fenice, Venice ; San Carlos, Lisbon, &c., 
(her first SA , 
Mdlle. ANGIO. ORTOLANI, 

Of La Scala, Milan; L’Oriente, Madrid, &c., (her first papemance) 
Mdlle. BAILLOU, Madame FRANCHI, 
Mdile. BERTI, 

Malle. POMA, 

Mdlle, TRENETA RAMOS, 

Of the Teatro Regio, Turin, (her first appearance), 


an 
Malle. PICCOLOMINI. 


Signor ANTONIO GUIGLINI, 
Of La Scala, Milan; Carlo Fenice, Genoa; San Carlos, &c., (his first appearance), 
Signor JACOPI, 
Signor ey 


an 

Signor LUIGI BOTTARDI, 

Of the Carlo Felice, Genoa, &c., his first appearance, 
Signor BELLETTI, 
Signor BENEVENTANO, 
Signor NAPOLEONE ROssI, 

or GIOVANNI CORSI, 

From La Scala, Milan ; and Italian Opera, Paris, &c., his first appearance, 
Signor BAILLOU, Signor DE SOROS, 

Signor GARIBOLDI, 


an 
Signor FILIPPO VIALETTI, 
Of La Scala, Milan; La Fenice, Venice; L’Oriente, Madrid, &c., his first 


appearance, 
Director of the Music and Conductor .. Sig. BONETTI. 
Sous Directeur and Maitredu Chant _.. Sig. VASCHETTI. 


Suggeritore .. Signor FONTANA. 


ALLET. 
Malle. CAROLINE POCCHINT, 
Of the Kirnther Thor, Vienna; La Scala, Milan; San Carlos, Naples; Carlo 
Felice, Genoa, &c., her first appearance, 
Malle. MARIE TAGLIONI, 
Mdlle. BOSCHETTI, 
Mdile. KATRINE, 
Mdlle. TERESA ROLLA, 
Of La Fenice, Venice, her first appearance. 
Mdlle. LUIGA BRUNETTI, 
Of the Carlo Felice, Genoa, her first appearance. 
Mdlle, ELISA SALVIONE, 
Of La Scala, Milan, her first appearance. 
Mdile. GIUSEPPINA MORLACCHI, 
Of the Teatro Regio, Turin, her first appearance, 
Mdlle. ISABELLA KARLISKE 
Of the Académie Impériale, Paris, her first appearance. 
Mdlle, CAROLINA PASQUALI, 
Of the Imperial Theatres of Vienna and Milan, her first appearance, 


and 

Madame ROSATI. 

M. PAUL TAGLIONI. 
Signor RONZANI, 

. CHARLES. 
M. PIERRE MASSOT, 
Of the Oriente, Madrid, his first appearance. 
Signor FILIPO BARATTT, 
His first appearance, 
Signor CESARE CHECCHETTI, 


. His first appearance, 
Signors RAFFAELE GAMBARDELLA, DoIar VARINI, LUIGI TURBINO, and 
PIETRO BUZZIO, 
Of the Teatro Regio, Turin, and Carlo Felice, Genoa, their first appearance, 
Maitres de Ballet. 
M. PAUL TAGLIONI, 


Mdlle. PICCOLOMINI 
ill arrive early in April; and, in addition to the Characters which last Season 
she made her own, will 7, yi a and attractive Répertoire. 
ie. 
Will have the honour to appear for the first time at the opening of the Season in 
Donizetti’s O 0! 


LA FAVORITA, 








Immediately after, 
Mdlle. ORTOLANI, 
Will make her first appearance as Blvira, in Bellini’s Opera of 
I PURITANI 


Elvira...scocecesscccecceeees+ Malle, ORTOLANTI. 
ATtUTO cocecceeseeceveeeess. Signor GIUGLINI, 
Madame ALBONI : 
Will arrive before the 1st of May, and will make her first appearance this Season 
as Azucena, in Verdi’s Opera of 
IL TROVATORE. 
The union of three of these distinguished Prime Donne, 
Mdlle. SPEZIA, Mdlle. ORTOLANI, and Mdlle. PICCOLOMINI, 
Will be effected in Mozart's Opera of 
IL DON GIOVANNI, 
Which will be produced with the perfection of ensemble and details necessary to 
realise the intentions of its great Author. All the Artistes of the Establishment 
will join in aiding the efforts of the Director to do honour to the noble work 
of the Shakspeare of Music. 
Signor GIUGLINI. 
This charming Tenor will have the honour of inaugurating the opening of the 
Theatre, and will make his first appearance as Fernando, in the Opera of 
TA FAVORITA. 
The distinguished Basso Profondo, 
Will als ‘ke his fi a nad Me eee f the Theat: 
i o make his first a) ce at the opening of the Theatre. 
The admired See _™ 
Signor BOTARDI 
Will make his first appearance early in the season. 


Besides the principal Executants of last year, the ORCHESTRA has been 
strengthened by the engagements of, amongst others, 
Signor PEZZE, First — of La Scala, 
an 


Signor GIRALDONI, First Contrebasso of Bergamo, La Scala, &c. 
The CHORUS will be numerous and effective. 
In addition to the union of Operatic Talent at the opening of the season, the 
inauguration of the Ballet portion will be made by the fascinating Artiste, 
Mdlle. POCCHINI. 
The most successful Ballet, 
LA ESMERALDA, 
Will be revived expressly for her début. 
Early in the Season, 
Mdlle, BOSCHETTI and Mdlle. KATRINE will appear. 
Mdlle. MARIE TAGLIONI 
Will arrive carly in May, and will shortly afterwards appear in a New Ballet, 
composed a for her by M. PAUL TAGLIONIT. 
adame ROSATI 
Will appear in a Ballet Divertissement from Auber and Scribe’s New Ballet of 
MARCO SPADA, 
Now preparing for her at the Académie Impérialo, Paris. 
Principal Artist to the Establishment, Mr. CHAS, MARSHALL. 
The Costume Department under the sole direction of Madame COPERE, 
Executed by M. LAUREYS and Mrs. MASTERMAN. 
Principal Machinist, Mr. D. SLOMAN, 
Head of the Property Department, Mr. BRADWELL. 





The Subscription will consist of Pe me A Nights, and the Terms will be as 
‘ollow :— 


PPR ea ae OE ya 150 guineas 


GHEE TEP co c'ccctecctdcccctccoces SO ib 
QaO PMR seccvccccctcdvccencpecency. Aa we 
TEE édaudacacsdncdénedecsacee, MEME? 06 


PICRCMS cccccccccccctccesceceee SO 9b 





The Theatre will Open on-‘Tuesday, April 14, whon will be presented Donizetti's 
Opera of LA FAVORITA. 
LOOMOTa.....sesecessecsscccesscoes Malle, SPEZIA. 
Baldassare ...scssssscececeeseceese Signor VIALETTI. 
Fernando .........c.esseeeeeeseeee+ Signor GIUGLINI, 
To be followed (first time these ten years) by the favourite ballet of LA 
ESMERALDA, founded on Victor Hugo’s “ Notre Dame de Paris. 
La Esmeralda .........se+ee+eeeee+see++Madlle. POCCHINI. 
Caudle Frollo,.'...+++00++++s00;+ «veeee+ Signor RONZANT. 


: an 
Pierre Gringoire .....0..++.seseeeeeeeees M, MASSOT. 








Applications for Roxes and Stalls to be made at the Opera Box-office, Colonnade; 
Haymarket, 








































































=) “Camprita”—(Sweet land cf the mountain). 
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REVIEWS. 

* OVERTURE To THE’First Watrureis Nieut, mn A.” 

for Pianoforte Solo, F. Mendelssohn Bartholdy. 

TuIs arrangement is managed with extreme ingenuity, as 
much of the orchestral score of Mendelssohn’s great and 
poetical prelude (so wild and so admirably suggestive of stormy 
weather in the mountains) being compressed as could possibly 
be brought within the reach of a pair of hands. The name of 
the arranger is not stated; but we believe we are right in 
ascribing the labour to Herr Klindworth, a pianist of great 
ability, and one of Liszt’s most favoured pupils. At all events, 
no one not thoroughly a master of the pianoforte and its con- 
ditions could have succeeded so entirely in a task of such 
great difficulty. 


‘Arranged 


“Venezia,” (Barcarolle). Poetry by Pietro Beltrame; the English 
version by John Oxenford, Esq. ‘The music composed and dedicated 
to Signor Consigliero Beltrame, by Giacomo Meyerbeer. 

* This quaintly melodious and delicately accompanied barcarolle 
of the celebrated composer of the Huguenots—elsewhere well- 
known—will be doubly welcome in England, accompanied by so 
flowing and masterly a version of the original Italian poem as 
that of Mr. John Oxenford, the most skilful lyrical translator of 
the day. Meyerbeer’s music may be briefly described as equally 
charming and original. 


“Tur Turrz Hymys ror faster-Day.” Words taken from the 
Book of Common Prayer. The music by A. H. 

These settings of the Easter hymns may be praised for musical 
propriety and good harmony, although they offer no point of 
originality that demands remark. 

“Two-parT SonGs ;” with Pianoforte Accompaniment. Composed by 
Fiancesco Berger. 

Of these only one has reached us—No.1, “ Tne calm of night,” 
which, though melodiously somewhat vague, is extremely well 
witten, and not infelicitously suggestive of the subject em- 
bodied in the words. The opening, without accompaniment, is 
pretty, pleasing, and decidedly effective. On the whole, how- 
ever, there is too much attempt at display for so small a matter. 


“Sweet FrowErs or SumMeER;” Quartet for soprano, alto, tenor, 
and bass. Written and composed by William H. Cummings, 


A smooth piece of vocal four-part harmony. 


‘‘HanpBooK FOR THE OraTortios,” No. 6~—Samson; No. 7—Judas 
Maccabseus. 
What has been said in praise of foregoing numbers is equally 
applicable to the above, which are alike remarkable for ex- 
cellence and cheapness. 


Canone a tre voci, with 
accom)animent of the pianoforte, harp, flute, violin, and violoncello 
(ad lib). Written by the late Professor Smith, of Cambridge, and 
composed by the late Dr, T. Attwood Walmisley. 

Like all that came from the pen of Professor Sterndale 
Bennett’s predecessor, this cannon (query—round 2) is rather an 
example of smooth and scholarly writing than of original 
musical idea, 


“Fourts Kina’s own Poixa.” Composed and dedicated to 
Mrs. Witham by John O'Donovan. 
A sparkling polka, the chief peculiarity of which is the pre- 
valence of reiterated notes @ /a Henri Herz. A second motive 
abandons them, but they are resumed with the principal theme. 








Nicr.—At a soirée given by the Count Wielheorsky, among 
other morgeaux was executed Le Chant du Berger, with accom- 
paniment for clarinet, by Meyerbeer. Madame la Comtesse 
Vigier-Cruvelli (Sophie Cruvelli) was entrusted with the vocal 
part. In default of a clarinettist, Vieuxtemps accompanied on 
the bass-viola, The piano was held by Rubinstein. The charm- 
ing composition of Meyerbeer ravished the auditory—Zevue et 
Gaxtte Musicale. 





THE MORAL THEORY OF MUSIC. 
By JosepH Gopparp. 
(Continued from page 182.) = 

Berore reaching the above mentioned stages of development, 
the primary laws that regulate the aspect of this principle of 
“Phrase,” in its relationship with the appreciation of man, 
permit its impressions upon the ear to be wrought by that 
_— of sound appropriate for the formation of words, and, 
therefore, to the borders of these stages of its development we 
find that human language in its march of progress conjunctively 
attends the principle of Phrase in the form of Poetry. But 
directly this principle in question attains the development of 
the above mentioned stages of its progress, these same laws 
that regulate the aspect of all things in connection with the 
perceptive faculties of man, now enjoin its impressions upon the 
ear to be wrought by that species of sound appropriate for the 
production of music; and, therefore, beyond the borders of these 
stages, we find that human language can never attend it, except 
the sound which forms it be musical sound. 

Thus, if any succeeding, but at the same time, isolated phrases 
be correctly rendered in that species of sound adapted for the 
formation of the words of speech, the result will be the pro- 
duction of an effect imparting a certain satisfaction through its 
exemplification of the principle of Phrase; but at the same time 
through thir exemplification being rendered in the species of 
sound adapted to form ordinary language, and not in that 
adapted for the formation of music, impressing the most unmis- 
takable conviction of incongruity, and of the violation of the 
great law of Natural Propriety, which infringement we are 
always even instinctively conscious of wherever it occurs, 

In considering the effect of this example, we find. that although 
the abstract principle of Phrase is correctly exemplified, still, 
that it gains no intelligibility—no enhancement of effect—from 
the conjunctive presence of the sound in which it is rendered; 
and also, that the words likewise obtain no further force or 
efficiency of expression from the conjunctive presence of the 
principle of Phrase which they embody, but, on the other hand, 
lose both in intelligibility and efficiency of expression. 

Now, although for the reason of this it is sufficient to refer to 
the forementioned truth concerning the principle of Phrase— 
that directly it assumes that phase of development in which we 
find two series of impressions, one isolated and the other un- 
remitted, it demands to be rendered in musical sound—and to 
thus become conscious that the above selected exemplification 
of Phrase conjoined to the utterance of human speech, is a vio- 
lation of Nature’s law of propriety; still the consideration of 
this part of the subject suggests the not uninteresting expla- 
nation—that whenever a sentence of language, in borrowing 
that additional expression that can be conferred upon it by the 
principle of Phrase in its higher stages of development (thus 
necessarily betraying itself enrobed in Musical sound) appears 
broken up into isolated phrases, between which occur long 
intervals of silence :—that when this occurs the reason why 
these isolated phrases still betray an intelligible and mutually 
enhancing connexion, is owing to the medium of those smaller 
series of impressions of which, in these cases, the mind never 
loses the idea. 

For it must be observed, that whenever these regular, unre- 
mitted, and smaller series of impressions occur attended by 
another series of impressions, broader and more free—whether 
all these impressions be produced by that species of sound 
adapted to form words, or by that adapted to form music— 
whether the result be poetry or music—the assisting function 
fulfilled in either case by these smaller series of impressions is 
remarkable and peculiar. 

For as the general effect of reiterated, alternated, or of any 
arrangement of regulated abstract impressions upon the ear, is 
to gradually kindle a certain vague mental susceptibility—to 
awaken the imagination—to excite expectation : so the influence 
of that systematic and unremitted series of impressions in 
question upon the hearer, is to support that high effort of 
imagination—to sustain that exalted fire of moral excitement 
invoked within the breast by the passage of those wider and 
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grander series of impressions. The function of this regular and 
unremitted effect of rythm is not to produce within the nature 
any positive and distinct idea, but it is to generate and sustain 
that vague, undefined, but pervading impression of grandeur in 
the breast that is indispensable for the due reception, in all 
their warmth and glory, of truly great and lofty ideas. 

From these and the foregoing considerations, we are enabled 
to observe rather closely the material relationship of the art of 
music to that of poetry, and to perceive exactly the point of 
conjunction between them. We see that at that point in the 
progress of the principle of Phrase where it attains that more 
perfect and elaborate development which demands the conjunc- 
tive presence of the musical species of sound—at this point we 
observe that the Art of Poetry ends, and that of Music com- 
mences. Regarding both arts as but one grand and continued 
medium of emotional expression, we see that up to this point it 
is called “Poetry,” and beyond it, ‘“ Music.” 

In surveying the nature of the principle of Tone and Phrase, 
as betrayed in its progress from speech to song, I have hitherto 
adhered rather closely to its material aspect. I have more pro 
minently noted the changes assumed by it in its mechanical con- 
struction, and have considered its influence no further than to 
its first direct and physical effect. But I now propose to regard 
it with a more comprehensive gaze—to note the changes it 
assumes in relationship to those changes of surrounding circum- 
stances by which its march is attended, and to consider also the 
moral function it fulfils. In so doing, I think we shall find 
these new considerations will strengthen our idea of the truth 
and consistency of the former ones, and also reveal some 
remarkable and interesting truths connected with the subject. 

At the outset of our considerations of the principle of Tone 
and Phrase in relationship to its attending circumstances, we 

are struck with one very remarkable peculiarity in this rela- 
tionship, and it is the observation of this peculiarity that leads 
us to all our ensuing discoveries in the nature of the general 
subject of our enquiry. 

In that species of language adopted by man as a mediuin for 
ordinary converse—that is particularly adapted for the impart- 
ing of what is substantial, positive, distinct, and definite, where 
the aspect of the principle in question is least prominently 
defined, where the effect of Rhythm is totally absent, and whyre 
the principle of Phrase itself is only partially and imperfectiy 
indicated, we thus observe the above-mentioned peculiarity: 


We find that the more conspicuous the indications of the prin- | 


ciple of Phrase do appear,—the more the seatences are balanced,— 
the more intensely the influence of emphasis and pause exists 
therein—accent or fall ; so, also, the more moral and the less 
material—the more comprehensive and the less contracted—are 
the truths and circumstances represented,—the more emotional 
and the less sensational are the sentiments expressed. Or, to 
describe this peculiarity as it naturally occurs ; the more com- 
prehensive and the less contracted—the more moral and the 
less material—the more emotional and the less sensational—are 
the circumstances, truths, and sentiments, to be imparted, the 
more does the speaker become impelled to avail himself, in con- 
veying them, of the additional impressiveness that can be con- 
ferred upon their effect by the employment of the principle of 
Tone and Phrase, and thus the more conspicuous and the less 
pre in such cases do the exemplifications of this principle 
ar. 

Proceeding to the more artistic forms of Prose where the 
principle of Tone and Phrase does not occupy such a subordinate 
relationship with the truths and sentiments imparted, as in its 
preceding exemplifications in the language of ordinary converse ; 
but where on the other hand we meet it much more conspicuously 
indicated, and the impressions to be produced in the hearer seem 
to depend much more upon the particular action of this principle 
than in the former circumstances, and whilst observing these 
changes in its aspect, noting also those changes that here present 
themselves, in its attending circumstances, we again meet with 
the’ before remarked peculiarity. 
arn in the language of the philosopher and the orator, in that of 
aa public lecturer, the writer and the teacher, we observe that 

€ circumstances and truths represented, and the sentiments ex- 








pressed, are mostly such as are of an abstract, comprehensive, 
and emotional nature, and not such as are of a material, con- 
tracted, and sensational character. The arguments of such minds 
are based upon abstract circumstances, not material ones,—upon 
moral and comprehensive truths, not contracted and incidental 
ones —— emotions, not sensations, and so in further illustra- 
tion of the peculiarity discovered in the previously considered 
exemplification of this principle, we here appropriately find a 
more conspicuous and elaborate employment of the principle of 
Tone and Phrase. 

Proceeding onward to the still more artistic form of language, 
namely poetry, we find that this species of language is still more 
remarkable in its representation of abstract and comprehensive 
circumstances and truths, and still less so in its representation 
of material and incidental ones—still more adapted for the ex- 
pression of emotional impressions, and still less so for the ex- 
pression of sensational ones, than other species of language ; and 
so in continued illustration of the previously remarked pecu- 
liarity, we here again perceive that the principal in question is 
still more conspicuous, stlll further elaborated and developed, 
than in its before considered exemplifications. 

Thus then we see that the sentence of ordinary converse, the 
speech of the Orator, the stanza of the Poet, are all more or less 
pervaded by this principle of Tone and Phrase; and that wher- 
ever in the whole range of utterance occupied by these mediums 
of expression, the circumstances, truths, and sentiments to be 
imparted are more or less abstract, comprehensive, or emo- 
tional—that there also we duly and inevitably find an appro- 
= waar increased or subdued effect of the principle of Tone and 

rase. 

Now if we attentively consider this remarkable peculiarity, 
betrayed in the relationship of every exemplification of the 
principle of tone and phrase to those circumstances and truths 
the representation of which such exemplification attends, and to 
those sentiments which it assists to express, we shall find that 
it admits of perfect explanation, and also that it brings us 
nearer to the perception of the subject of our next inquiry, 
namely, the moral function fulfilled by the principle of Tone and 
Phrase, 

(To be continued.) 








MR. W. DORRELL. 
To the Editor of the Musical World. 


Smr,—I am much obliged for your note appended to ~y 
letter of last week, calling my attention to the fact that Mr. W. 
Dorrell was among the elected at the late proceedings of the 
Philharmonic Society. I must admit that it had escaped my 
attention ; so that, so far from intending disrespect to that 
gentleman, I was under the impression that he was among the 
list of the “rejected.” 

I fully agree in all you say of W. Dorrell, and remain your 
obedient servant, 

Onre wHo APPRECIATES THE CHASTE AND 

London, March 23, 1857. Nosie Art or Music. 


Errata.—In 8rd paragraph, 12th line, instead of “ approve as a 
man of ‘name,’” &c., read “approve as a man of fame.” In last 
paragraph, 21st line, instead of, “As one they should rise up,” &., 
read “ As one man,” &e, 








Miss Pootr’s First Concert is announced to take place at 
the Hanover Square Rooms, on April 2nd. Although so many 
years before the public, this will be the first benefit concert ever 
given by this popular vocalist. 

Tue Brovsit Famity.—The first and second of a series of 
four Soireés Musicales, were given by this clever family at their 
residence, Nottingham-place,on Thursdays, the 19th and 26th inst. 
We have already noted their début this season, which took place 
at Mr. Howard Glover's concert, at Drury Lane, on the same 
day they had the honour of performing before Her Majesty at 
Buckingham Palace, and, in short, seem to be in a fair way to 
become one of the “ Lions” of the drawing-room this season, and 
deservedly so far they are exceedingly clever and intelligent. 
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DRAMATIC INTELLIGENCE. 

Otyur1c.— Whatever impressions may have been prayiennly 
formed of Mr. Robson’s acting, those who witnessed his per- 
formance on Thursday evening must be satisfied that his forte 
lies in tragedy—in the delineation of the stormiest passions un- 
relieved by the slightest comedy. It is the fashion and the creed 
in dramatic faith, to set down Mr. Robson as an actor of farces, 
and to write for him accordingly, occasionally relieving the comic 
or the burlesque by some passionate outbreak or display of pathos. 
Success was inevitable, since the great art of Mr. Robson was 
exhibited in both phases of the drama; but surely that which 
was almost always sought as a relief must have suggested to 
dramatist and critic, that the chief power of the artist lay in the 
embodiment of passion, which no surrounding humour or fun 
could deprive of earnestness or vitality. 

Mr. Palgrave Simpson, who has constructed the new adapta- 
tien of La Fille de? Avare, taken from Balzac’s novel Hugénie 
Grandet, must have been swayed, to a great extent, by such 
notions; but even he, with all his apparent faith in the actor’s 
powers, does not render justice to his own discernment, when he 
makes the old miser talk in a low provincial dialect, thus, as it 
were, subscribing to the belief, that parts written for Mr, Rob- 
son, to be effective, however elevated in some respects, must oc- 
casionally be dragged down to the level of broad farce, No one 
knows better than Mr. Palgrave Simpson the distinction between 
comedy and farce, and the French authors ofthe piece from which 
he took his adaptation, must have taught him the difference if 
his own knowledge had not anticipated them. 

Most of our readers will remember the drame of La Fille de 

?Avare, in which M. Bouffé played some years ago, at the 
St. James’s Theatre. A translation of the piece was afterwards 
brought out at the Haymarket for Mr. W. Farren. An old 
miser is living in the country with his only daughter. His 
whole earthly happiness is centred in his money-bags and his 
child, so that it is impossible to say which he loves best. The 
detestation created by his avarice is relieved by his intense love 
for his daughter. The character so far, pendulating between 
what is most noble and sordid in life, is dramatic in the highest 
degree, and is dissipated, or at least attenuated, by farcical 
interference. A nephew of the old man arrives with a letter 
from his father, informing the miser of his entire ruin unless a 
large sum of money is paid in a certain time, and hinting at 
suicide in the event of its non payment. The son is ignorant of 
the contents of the letter, until told by his uncle, and the agony 
of mind into which he is plunged induces the daughter to make 
a powerful appeal to her father to save his wife’s brother from 
destruction. The old man rejects her appeal with indignation, 
and spurns her for daring to ask for such a sum. The daughter, 
excited to desperation by contending emotions, steals the money 
required from her father’s hiding place and sends it to her 
uncle. The horror and despair of the old miser when he finds 
his money gone, and his deeper distraction when he learns who 
is the thief, are powerfully tragic. The scene, hswever, loses 
much of its effect by being spun out to an unnecessary length. 
The piece of course ends satisfactorily, that is, everybody is 
made happy, but the denouément is not accomplished in the 
most felicitous and artistic manner. 

Daddy Hardacre—the name given by Mr. Palgrave Simpson 
to the piece—cannot fail, notwithstanding certain deficiencies, 
to have a long and prosperous run, since Mr. Robson’s part is 
perhaps the most striking in which he has yet been seen. Every 
phase of the miser’s life has been apprehended with exceeding 
truth and realised with amazing power. In fact in one or two 
scenes we have witnessed no serious display on the English stage 
comparable to Mr. Robson’s Daddy Hardacre since Macready’s 
retirement. It is almost impossible to give an idea of this admi- 
rable artistic exhibition in a few words, and to enter into a 
detailed description of so elaborate a performance would take up 
more space than we can at present afford. Our readers must 
therefore be satisfied with’ the assurance that Mr. Robson’s 
Daddy Hardacre should be seen by every play-goer who admires 
acting the most highly finished, and the representation of passion 
which comes direct from the heart, without the slightest mani- 
festation of clap-trap, and with a conception as original as it is 





powerful and true. The piece created an immense sensation, 
the success being unmistakeable from the first scene. Mr, Robson 
was summoned after both acts, and received with great en- 
thusiasm. 

Miss Hughes, who made her first appearance at the Olympic 
supported the part of the Miser’s daughter in a most unaffected 
and natural manner ; Mr. G. Vining played the Cousin respect- 
ably, and Mr, G. Cooke was irreproachable, as he always is, in 
the small part of a lawyer. 








ROYAL SOCIETY OF MUSICIANS, 

Tue 119th Anniversary Festival of this Society took place on 
Thursday last. About one hundred and thirty sat down to din- 
ner at the Freemason’s Tavern, under the presigesiep of the 
Right Honourable Lord Ward, who was supported on his right 
by Lord Saltoun and T. H. Hall, Esq. (the Honorary Counsel of 
the Society), and on his left by the Rev. Mr, Cox and Benjamin 
Lumley, Esq. After dinner “Non nobis Domine” was sung 
capitally, and the usual toasts followed. The noble chairman, in 
proposing “ Prosperity to the Royal Society of Musicians,” re- 
marked that he noticed the absence of many musicians who 
should have encouraged, by their presence, the proceedings of 
the day, and not allowed professional engagements to interfere 
with their duties towards the institution. His Lordship concluded 
an eloquent address by stating that the general feeling of the 
profession being in favour of the institution, would enable it to 
flourish without depending entirely upon fashionable support, 

The following is the general statement of the receipts and 
expenditure from the Ist of January to the 31st of December, 


1856 ;— 

RECEIVED. £ s.d. 
18383 8 8 
200 1 0 
468 7 0 
410 19 6 


£2912 11 2 


Interest of stock, ground rent, &c. &. .., ats 
Honorary life and annual subscriptions ... “ 
Professional members’ subscriptions and premiums 


Donations and legacies, profit of concort, dinner, &. 


EXPENDED. 

In monthly payments to aged musicians, widows, and 

orphans .,., se oe vee 
Temporary relief and funerals _.., es ses eee 
Premiums, with apprentices, rewards to do., and schooling 
Benefactions to aged claimants; also to indigent musi- 

cians, widows, &c., having no claim on the institution 
Officers’ salaries... 400 
Printing, incidents, &. &. &e, 


eee eee one eee 


£2757 11 7 


ee 


Among the list of subscriptions communicated by T. Hall 
Esq., were, Lord Ward £50, which was received with immense 
applause, and Messrs. Broadwood £50, The announcement of 
the Messrs. Broadwoods’ donation was, as the Zimes aptly re- 
marks, “The signal for loud and long continued cheering. The 
remembrance of the recent conflagration in Horseferry Road, 
which entailed so immense aloss of property upon the house, 
combined with that of the very many and munificent contribu- 
tions of the Messrs, Broadwood to the funds of the Royal 
Society of Musicians, engendered a heartiness of feeling among 
all present that could not fail to find vent in the spontaneous 
burst of enthusiasm which followed. This new proof of their 
liberality, moreover, brought with it substantial and gratifying 
evidence that the fire had not been so disastrous in its effects as 
materially to cripple their resources.” 

The following contributions were also received with more or 
less applause—Mr. Sims Reeves, £5 5s.; M. Jules Benedict, 
£5 5s,; Messrs. Addison, Hollier, and Lucas, £5 5s, ; Mr. Lind- 
say Sloper, £5; Mr. Bowley, £5 5s.; Mr. John Ella, £5; Mr. 
Rawlings, £5; Mr. Shepherd, £5; Lord Saltoun, £5 5s.; Mr. 
Lawrence, £5 5s.; Mr. Walker, £6 6s.; Signor Marras, £10 10s.; 
Mr. Gruneison, £2 2s.; Mr. E. Land, £1 1s., &.; and two Life 
Subscriptions of £10 10s, each from Mr. Chappell and Mr. 
Wootten, 

The artists who gave their assistance in the musical depart- 
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ment, were Miss Dolby, who was enthusiastically received, and 
sang Balfe’s “The day is cold and dark,” which was encored ; 
Miss Poole; M. Remenyi, who was encored in a violin fantasia 
by Ernst ; Signer Marras; and Mdlle. Sophie Perlet and Miss 
Mary Wortley, who gave Balfe’s duet, “Trust her not.” Several 
glees and madrigals were also sung by a party of professionals, 
and a select band of artists performed several compositions, 
Dr. Sterndale Bennett and Mr. J. Turle presided at the piano- 
forte. The “ Ladies’ Committee” consisted of Messrs. Card, 
Chatterton, Coote, Griffin, Jewson, Mackintosh, Rovedino, and 
Stephens. 








ANTONIO GIUGLINI. 

Tue new tenor whose advent in England is so eagerly ex- 
pected, has hitherto contented himself with monopolising the 
plaudits of Italian audiences. Signor Giuglini was not originally 
destined for the stage. His earliest public performances were 
in the choir of the Metropolitan Church of Fermo, where first, 
as a treble, and afterwards as a tenor, he attracted the attention 
of connoisseurs by his perfect vocalisation and expression, no 
less than by the purity and sweetness of his voice. Constant 
practice in the highest class of music gave to the young tenor 
the elevation of style so essential to dramatic success, and so 
seldom acquired by a purely theatrical training. For some 
time Signor Giuglini resisted all the offers made to tempt him 
to the stage, and the direction of his talents to opera was at last 
given by an accident. A member of the orchestra at the 
Theatre of Fermo fell ill at the most critical period of the 
season, and Sig. Giuglini undertook to supply his place at a 
moment’s notice. Scarcely was he established within the walls 
of the theatre, than Fortune provided another occasion for the 
display of his powers. The principal tenor was unable to 
appear, and the manager was so urgent on Sig. Giuglini to 
come to his aid, that the hesitation of the young artist was at 
length overcome, and with scarcely any previous preparation, 
he assumed the tenor part in J due Foscari, and acquitted him- 
self with so much success, that he was thenceforth recognised 
as the principal tenor of the establishment. Once placed in the 
situation for which nature intended him, his career became a 
continued ovation, and all the theatres of Italy sought to engage 
him. His last and greatest triumph was won at the Scala in 
Milan, where his performances in La Fuvorita and other parts 
so gratified the Emperor, that he was at once nominated 
chamber-singer at the Court of Vienna, and the most strenuous 
efforts were made to secure his services at the Viennese opera. 
Mr, Lumley, however, had been beforehand in the market, and 
had made an engagement with Signor Giuglini for three years. 
Signor Giuglini was immediately retained to perform at the 
Imperial Theatre, in the season of 1860, after the termination 
of the English engagement. The frequenters of Her Majesty’s 
Theatre will soon have an opportunity of judging for themselves, 
as the artist is announced to appear, together with Mdlle. 
Spezia, in the same opera in which they first established their 
reputation with the brilliant Court of Austria. 





Pererspurcn.—(From a rather late—correspondent.) The 
Italian opera season came to a termination with the Carnival 
week. The last novelty was Rossini’s Semiramide, produced for 
the benefit of Madame Bosio, who personated the Babylonian 
Queen. The performance does not appear to have come up to 
general expectation. The ensemble was by no means satisfactory. 
Madame Bosio sang the music with great brilliancy, but did 
not exhibit the grandeur and tragic power indispensable to 
such an assumption, Madame Marie Eablache was still less 
effective as Arsace ; and Signor Bartolini, though possessed of 
a fine voice, and not deficient in energy and passion, signally 
failed in the arduous part of Assur. 

It Bravo of Mercadante had been previously given with 
much success, owing principally to the singing of Mdlle. Lotti. 
Still more favourable seems to have been the reception awarded 
to Donizetti’s Betly, the principal parts being sustained with 
freat effect by Madame Bosio, Signor Calzolari and Debassini, 

he Huguenots and Ji Trovatore were the operas played most 
frequently during the season, Next year the Italian troop 


will lose the services of Mdlle. Marai, Signors Bettini and 
Tagliafico. Signor Tamberlik, however, is expected, and will 
make amends for many losses. Madame Bosio had left for 
London, and Signors Calzolari and Marini for Milan. 

Minan.—(From our own Corespondent.)\—The Emperor’s visit 
here has been brought toa close—the Carnival is over—the game 
of Pandemonium is “up” for the present, and rational people can 
once more go to their rest at a rational hour, without th 2 certainty 
of being kept awake until after daylight, by an infernal din under 
their windows, compared to which the “War whoop” and yell 
of atribe of wild Indians is but as a “penny whistle” to a 
“ monster concert.” These “intellectual Gladiators” were highly 
gratified during the /ast three days of the Carnival, by the Im- 
perial permission to revive their favourite amusement of throw- 
ing the “ Coriandoli,” * which has been prohibited since 1837. 
For the information of those who have never witnessed this 
“ Classical” game—imagine “The Corso,” a splendid street, 
nearly a mile in length, and part of it as wide as Regent-street, 
every window and balcony thronged with spectators, and in the 
street a dense mass of persons of all classes, with a double line 
of open carriages, triumphal cars, vans, and vehicles of every 
description, for the most part filled with gay masqueraders— 
some in elegant dominos, and others in the most grotesque and 
absurd costumes imaginable. The war is declared about four 
o’clock in the afternoon, and carried on until dusk, between the 
two parties, viz.: those at the balconies above, and (what I should 
call) the unfortunate poor devils in the street below. The 
“Coriandoli” are hurled by the respective combatants at each 
other, by means of large wooden ladles, holding as much as a 
breakfast cup full of “shot,” and furious is the battle while it 
rages. The great point is, of course, to concentrate your fire, so 
that it may fall with precision upon the head, or in the face of 
the selected victim; and very clever markswomen do some of 
the fair masqueraders in the carriages prove themselves, in re- 
turning the “ complimentary vollies” of the persevering enemy 
from the “heights” above. In this way an immense quantity of 
“ Coriandoli” is consumed. Four or five thousand pounds weight 
being about the average used each day, in a baleony containing 
eight or ten persons. From those of the aristocracy (for Dukes 
and Duchesses, Marquises, Marchionesses, etc., etc., alike mingle 
in the fray) a greater quantity is expended, a large sack of these 
Italian “ hailstones” being placed by the side of each person. So 
much for the Battle of “ Coriandoli,” an amusement suitable to 
the inhabitants of “Lilliput,” but I confess I think it rather 
“infra dig.” in the still proud and conceited, however degenerated, 
descendants, of the Viscontis, the Borromeos, the D’Addas, and 
the Sforzas. 

But to musical matters—at least, such as I am able to com- 
municate. The theatre of La Scala, this season, has proved but 
a sorry affair. Operas promised—put in rehearsal—abandoned 
from the inefficiency of the artists—other singers engaged— 
operas again rehearsed—and again, and finally withdrawn. This 
has been the order of the course at the “ Unico” Temple of 
Apollo—the pride and boast of musical Italy. We have, there- 
fore, had nothing even tolerable, excepting the 7rovatore and the 
Huguenots, in the first of which Giuglini’s part is, perhaps, not 
one of his best, and in the latter, neither he nor Spezia (who 
was specially engaged for the opera) possesses voice of sufficient 
power to do justice to the music. Giuglini, Spezia, and the “Star 
of the Ballet,” the delightful—the incomparable Pochini—leave 
here forthwith to fulfil their engagement with Mr. Lumley. 
Giuglini, I have no doubt, will be a great favourite in London ; 
but why Mr. Lumley, on his visit here a few week since, 
engaged Marietta Spezia, whose great part is Violetta in 
the 7raviata—having already the “ Piccolomini” in his com- 
pany—I am rather at a loss to imagine. Possibly, as a stroke of 
policy, to keep her from the rival house, where, as I suggested 
in my last letter, she would have been a formidable rival. 
As to the “ Pochini,” she is the most charming dancer I have 
ever seen, and if the lovers of the ballet in London are not in 
eestacies with her, they are very much changed since I was a 


* The “Coriandoli” are made of a mixture of chalk and plaster of 
Paris, and exactly resemble, in shape and size, the little sugar plums 








we give to children, called “Carraway Comfits.” 
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young man and an habitué at Her Majesty’s Theatre. I ought 
not to omit to mention that the new tenor, Mazzolini, has only 
just made his début in I Lombardi, and, though very badly sup- 
ported, met with very great success. The second new opera of 
the Scala, Pergolese, like its prédecessor, was an awful fiasco. 

The masquerade balls at the Scala have this year been unu- 
sually splendid, and honoured nearly every night by the presence 
of the emperor and empress. At these, a new polka by 
Alessandro Spinsio has been quite the rage, and received with 
the most clamorous applause. It is called the “Champagne 
Polka,” and by the introduction of an imitation of the jingling 
of the glasses, and the drawing of the corks, which is very 
cleverly managed, an excellent effect is produced. 

In now concluding my (I fear uninteresting) account of the 
Scala, I beg to state that it is to be Zet for the ensuing season, or 
for a term of three years if desirable. The Government allow- 
ance (including that for the Cannobiana, the smaller royal 
theatre, and forming part of the agreement) is 300,000 zwanzigs 
per annum, about £10,000 English money. The lessee need not 
reside in Milan. The admission to pit and boxes is 3 zwanzigs 
(2s.), gallery, 8d.!!! Now what say you, gentlemen specu- 
lators of London ? Would you like to play the Italian impresario? 
Or what say you, Messieurs Lumley, Gye, etc., etc.? Is the 
£10,000 a sufficiently attractive bait? ‘Will you try a dip in 
the “lucky bag?” 

Now to do an act of justice, and perform a more pleasant duty, 
as an impartial correspondent, than I felt compelled to do in my 
last communication. It is to record the complete success of an 
English barytone during the past Carnival. His name is Albert 
Lawrence. His début as Carlo Quinto in Zrnani made quite a 
furor. He has a voice of great power, sings with taste and 
feeling, and it will be his own fault if, with the advantages he 
possesses, he do not take a high position in his profession. He 
has been educated in the best school of Milan, that of the 
Maestro Prati. 

You will doubtless have received some account, before my 
letter reaches you, of the reception of Verdi’s new opera at 
Venice, written expressly for the Teatro della Fenice ; Verdi to 
receive 100,000 lire. In case you may not, suffice it for the 
present to say, that it is entitled Simon Boccanegra,* that on 
its first representation it was coldly received—a mezzo-fiasco— 
but, on the second, all was enthusiasm and delight, Verdi being 
called before the curtain (says the telegraphic despatch) nineteen 
times!!! Which audience was right—the public of the first, 
or of the second evening? ows verrons. 





* Simon, Boccanegra was a common sailor in the service of the 
Genoese Republic in the fourteenth century, and raised by the popular 
voice to the office of Doge, but died soon after, under circumstances of 
suspicion of having been poisoned by the patrician party. 











J. LODER.—Subscriptions received for the benefit of 
d Mr. E. J. Loder, who has been suffering from a severe mental disease, 
which has disabled him from pursuing his professional avocations, 
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OYAL PRINCESS'S THEATRE.—Under the manage- 

ment of Mr, Charles Kean.—Monday, March 30th, and during the week, will 

be presented Shakspere’s Tragedy of KING RICHARD THE SECOND. King 

Richard the Second, by Mr. C. Kean; Queen, by Mrs, C. Kean, Preceded by 
MUSIC HATH CHARMS. 


T# EATRE ROYAL, HAYMARK ET. —Monday, 
March 30th, and during the week, A LIFE’S TRIAL. | Characters b 
Mr. Buckstone, Mr. Compton, Mr. Howe, Miss Reynolds, etc. ; and DOUBLE. 
FACED PEOPLE. Commence at 7. 


HEATRE ROYAL, ADELPHI.—Monday, March 30, 
will be produced a new and original domestic sketch, called, WELCOME 
LITTLE STRANGER, with other entertainments, commencing at 7. 


HEATRE ROYAL, LYCEUM.—Tuesday, March 31st, 
THE WONDER; DOMINIQUE, THE DESERTER; GOOD FOR 
NOTHING; MY FRIEND FROM LEATHERHEAD; to conclude with the 
Transformation Scene from CONRAD AND MEDORA; for the benefit of 
Mr. J. L. Toole. Thursday, April 2, Mr. Dillon's Benefit. RICHELIEU and 
BELPHEGOR. Principal characters by Mr. C. Dillon. Commence at 7. 


NOTICE. 


In answer to numerous applications, the publishers beg 
to state that the “Musican Wortp” can only be had from 
the office (28, Holles-street) through the post, and by a pay- - 
ment of 5s. per quarter in advance. : 

The unstamped edition may be had of any Newsvender 
to whom an order is given to supply it regularly. But it is 
requested that any complaints of the irregular delivery of 
this edition may be addressed to the persons who undertake 
to supply it, and not to the office of publication. 

















*.* The Volume for 1856° is now ready, price 20s. 


A set of volumes of the New Series (for the years 1854, 
1855, and 1856) may be had for £2. 


MARRIED. 
On the 19th instant, Mr. R. T. Landells to Elizabeth Ann, youngest 
daughter of the late Mr. George Herbert Rodwell. 


TO CORRESPONDENTS. 

BEEtHovenitE.— The fugue in the last movement of the Sonata, 
Op. 101, indeed, the entire finale, 1s more difficult than any part 
of the Op. 110. The Marcia in the first named Sonata also 
demands a greater amount of manual dexterity than the Scherzo 
of the latter. 

J.8.S., New College, Oxford.— We are compelled to decline the 
offer of our correspondent with thanks, 

Mr. J. Gopparp.—Next week. 
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A aby to whose attractions both intellectual and per- 
sonal Beethoven was by no means insensible, while admiring 
the depth and grandeur of his later works, reproached him 
(so runs the story) with being unable to write anything 
amiable, anything expressive of tender or passionate love. 
Piqued at this criticism from one he so highly esteemed, 
the great tone-poet trimmed his lamp, and in the solitude 
of his chamber composed the allegretto which begins as 
follows :— 
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The lady was utterly vanquished, And, indeed, she must 
have been little of a musician and less of a poet had she 
failed to appreciate the intense beauties with which this 
movement is absolutely overflowing. Its melody is the 
very essence of tenderness ; and the frequent breaks and pauses, 
gradations of tone, slackenings and hastenings of tempo, 
convey with extreme felicity the hesitation that must natu- 
rally accompany a confession, the response to which is doubt- 
ful, The very first sentences show what Beethoven meant; 
and this especial feature of the movement occurs more than 
once during its progress. Were we to cite all the exquisite 
points it contains we should have no room for anything else 
in the present number of the Musical World ; but one pro- 
gression of surprising loveliness cannot be resisted :— 
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The allegretto (which bears the direction, “ Ztwas lebhaft, 
mit der innigsten Empfindung) so charmed the lady of Beet- 
hoven’s preference that (thus the legend continues), she 
begged him to finish the sonata—and all in the same strain. 
Such a tyranical injunction, however, even coming from such 
a source, could not be brooked by the haughty soul of the 
poet-musician, and instead of a second movement of appealing 
beauty, he wrote the vigorous and strongly accentuated vivace 
alla marcia (“ Lebhaft Marsch—Méassig”) which commences 
as follows :— 
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Nothing could be in fiercer contrast to the preceding 
movement than this, which goes on to the end with the 
same rhythm unbroken, not once giving way to any softer 
episode. After the repeat of the second part, however, 
Beethoven seems to have relented ; but disdaining to yield en- 
tirely to the empire of the old feeling, now come back to him, he 
puts on voluntary chains and in the form of canon gives 
simultaneous expression to the conflicting sentiments that 
agitate him. The tranquil and tuneful character of the 
motive, represents the tender emotions he cannot wholly 
repress, and the scholastic fetters of imitation, his stern 
resolve not to let them gain complete mastery. This quaint 
—— which stands as trio to the Marcia, sets off as 
ollows :— 








From which point the imitation begins. An episode, 
short and stubborn— 
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seems to convey a sudden feeling of anger on the part of the 
musician at being unable to disenthral himself altogether ; 
but this is soon abandoned ; and at the end we find the 
imitated melody vanishing into a mysterious coda, which 
dies away almost into silence, until the marcia is abruptly 
resumed, and the whole given without repeats, 

At this point our Beethoven is evidently undecided how 
to go on—whether to yield or to persist. But what a page 
does the indecision of the great master lay before the world ! 
We know of nothing in music more sublime than the adagio 
of twenty bars (Langsam und sehnsuchtsvoll) which suc- 
ceeds the march, and begins thus :— 
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If music could paint silence, this adagio might stand for the 
silence of the universe. But it was the heart of the master 
that was dumb, while his great soul roamed in immensity ! 
Some have regretted that this movement was not further 
developed. We do not regret it at all. It could not have 
been lengthened. Moreover, a single additional bar would 
spoil it, Besides Beethoven had something still to say 
The old passion steals back upon him inthe depths of his 
abstraction, and suddenly, like a gleam of sunshine, a florid 
cadenza breaks from the adagio into the theme of the 
allegretto (already quoted)—a pause dividing it into two 
phrases. And then the impossibility which Beethoven feels 
to go through the old sensations again, and his ultimate 
determination to throw them off entirely are thus eloquently 
expressed :— 
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This leads impetuously into the magnificent allegro which 
terminates the sonata—an allegro expressive of a mighty will, 
and yet of spirits so exuberant that their unshackled ex- 
pression becomes an ungovernable necessity. The allegro, 
one of the finest and most admirably elaborated among the 
last sonatas of Beethoven, sets off after a ¢trillo on the 
dominant of four bars’ duration, with the following brilliant 


motive :— 
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Among other points of elaboration it contains one of 
the most masterly, ingenious, and interesting fugues that 
Beethoven, or indeed any other master, ever invented, and the 
opening bars of which must form our last quotation from 
this very original and wonderful sonata :— 
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The Op. 101 was performed by Miss Arabella Goddard at 
her fourth soirée, on Tuesday, and as the later pianoforte works 
of Beethoven, through the immediate agency of this young 
and highly gifted artist, are becoming rapidly and universally 
known, the above attempt to give some slight idea of one of 
them to such among our readers as may at present be unac- 
quainted with any (they are not likely to remain long 80) 
may not be considered out of place even in our leading 
columns. Ifwe have succeeded in exciting the interest of 
even one sincere student on behalf of such transcendent 
music we shall be satisfied. 








Awmone the schemes that have been devised on the part of 
the French dramatists to thwart the rapacity of the English 
pirates, there is one which is worth particular attention, as 
it serves to illustrate the fallacy that generally prevails on 
the subject of theatrical copyright. According to this 
scheme, the dramatists are to establish in London a “ Bureau 
de Traduction,” to which every piece is to be sent by its 
author as soon as it has been acted at Paris. When the 
works haye arrived at the “Bureau,” they are to be trans- 


lated by writers chosen under the direction of an enlightened 
man, “wn homme eclairé.” 
By this ingenious arrangement, an official translation, 
sanctioned by the creator of the original piece, and indeed 
by the French dramatists collectively, will have taken pos- 
session of the London market, before the most active pirate 
can commence operations, Even if the cause of Les Pawvres 
de Paris—to be tried, we understand, in the Greek Kalends 
—should be decided against the interests of France; even if 
the French Ambassador should neglect to inform the British 
Government that a war will be the inevitable result of the 
next unsanctioned transfer from the Théatre de Beaumarchais 
to the New Strand—still there will be the “authorised 
version” of the original piece, which of course every manager 
will be anxious to purchase. 
In Richard IT., Mr, Charles Kean says to Mr, Brazier: — 
‘Discomfortable cousin! know’st thou not 

That when the searching eye of heav’n is hid 

Behind the globe, and lights the lower world, 

Then thieves and robbers range abroad unseen, 

In murders and in outrage bloody, here; 

But when from under this terrestrial ball 

He fires the proud tops of the eastern pines, 

And darts his light through every guilty hole, 

Then murders, treasons, and detested sins, 

The cloak of night being pulled from off their backs, 

Stand bare and naked, trembling at themselves.” 


Well may Shakspeare be called the poet “for all time.” 
Here is a passage that exactly symbolizes the state of things 
that will arise—if Gallic hopes are realised— when the 
“Bureau de Traduction” is established in London, The 
“ thieves” and “robbers” are our highly respected country- 
men and friends, Messrs. A. B. C.... to the end of the 
alphabet, and the “murders” and “outrage” are their vile 
adaptations of “Les A. de B.,” “La B. de C.,” “ Une C. D.,” 
“Quand on D. E.”... to the end of the alphabet likewise. 
The sun that is to disperse the knaves and put an end to 
their doings, is the official translation bursting forth from the 
“Bureau,” which may be aptly likened to the “ terrestrial 
ball” inasmuch as it will comprise all the dramatic wit of 
the civilized world. The image of wickedness, standing 
“bare and naked” will be found accurate to the highest 
degree. A.B.’s only chance of a new coat depends on the 
cash he will raise by his translation of the next soul-stirring 
“Drame.” Thwarted by the apparition from the “Bureau,” 
he will remain a coatless man. 

If the above passage, with our “improvement” of the 
same—as some preachers have it—should fall under the 
notice of M. Ponsard, he will see that there is more in 
Shakspere than he is at present inclined to believe. Stop; 
we are forgetting ourselves. M. Ponsard is not at all inte- 
rested in the question. As certain Italian brigands felt it 
impossible to rob Torquato Tasso, so the pirates of London, 
and the managers who are the receivers of the spoil, though 
they make free with the ephemeral productions of the Porte 
St. Martin and the Vaudeville, are warned off by the halo 
that surrounds the really classical creation. We are per- 
fectly convinced that in this large metropolis there is not a 
single manager who would play one of M. Ponsard’s pieces 
without his sanction—or with it. 

So far we have depicted the operation of the “ Bureau” 
en coleur de rose. Now for our wet blanket! There is a 
terribly black cloud in the horizon, ready to intercept the 
rays of the French sun, when it attempts to shine upon the 
British stage. 





The “Bureau” is in full force—the enlightened man has 
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chosen his corps of translators,—stationery has been pur- 
chased to a large extent,—the first new play has arrived 
from Paris; a translation, faithful as a Chinese copy, is 
executed, before the pirates have even received the French 
papers, that give them notice where their prey is to be 
found. The translation is taken to the manager, but—here 
comes an unforeseen calamity—the manager won't have it. 
“If it had been touched up by Messrs. This or That, 
(naming notorious pirates) it might perhaps have done some 
good—but really these bald translations are seldom worth 
anything.” The fact is, in nine cases out of ten, an 
“adaptation,” not a translation, is wanted,and the version 
that would be most likely to meet the approval of the 
original author, would be the very one least likely to suit 
the purposes of the manager. 

Here is the fallacy of the French dramatists. They fancy 
that “adaptation” is a mere expedient for avoiding the 
law, and that “translation” would be preferred if equally 
safe—whereas, in fact, the English managers want the 
French plots but not the French dialogue, if it can be 
avoided, If the expenses of the “Bureau” are to be paid 
out of the profits of the translations, we shall not become 
candidates for the office of “enlightened man.” “TI, for one,” 
said Napoleon I., when he had read over the scheme of a 
constitution prepared by the Abbé Sieyes, “will never be 
your Grand Elector.” 








Tue intelligence that Mr. William Russell, the “special 
correspondent” of Zhe Times, is about to deliver a course of 
lectures on the Crimean War, immediately after Easter, will 
be most welcome to all who have taken an interest in his 
wonderful letters—that is, to all England ; for of course the 
prodigious success he will inevitably achieve in London, will 
be followed up by a provincial tour, in the course of which 
he will spread the light of his countenance, his eloquence, aud 
his knowledge, over the whole surface of the three kingdoms. 

Too often the lecturer is a man who, without any previous 
familiarity with the subject of which he treats, “crams” for 
the occasion, merely because lecturing is now-a-days a pro- 
fitable trade. A few easily accessible books, which the 
public might read as well as the public instructor, are often 
found to contain all the matter (with a great deal more), than 
is communicated on the platform. Now the world knows 
that there is nothing of this sort in the case of Mr, Russell. 
He has not only become acquainted with the events he will 
descant upon by his own personal experience, but he is 
naturally gifted with an almost preternatural power of ob- 
servation and description, which has been sharpened to the 
highest degree of efficiency by constant and severe practice. 
It is needless to recommend people to attend Mr. Russell's 
lectures. In his name alone there is a greater force of 
attraction, than in the columns of preparatory “puff.” 
No one need be told who Mr. Russell is, and thus with 
him, the greatest of all points, is already established. 

Let us, however, congratulate him for falling into such 
good hands as those of Messrs. Cramer and Beale, for a man 
of genius is not always a man of business, and the qualities 
of Mr. Russell in the latter capacity, are the only qualities 
that have not been tested. Let us i congratulate Messrs. 
Cramer and Beale for having so invaluable an article as Mr, 
Russell consigned to their commercial care, 





oie pi Bosio nn Paris, Ma route for Florence, where she 
nds remaining for a month previous to her departure for 
London, to fulfill her engagement at the Royal Italian Opera, 


Mo.xe, Vicrorrs Batre.—It is now decided that the début of 
this young artist, of whom such high cy 7 are entertained, is to 
take place at the Royal Italian Opera (Lyceum) in the middle 
of May. 

MaxviamannThege is no truth whatever in the reports that 
the illustrious composer is afflicted with ophthalmia. A slight 
inflammation of the eyes, which originated the rumour, has 
entirely disappeared. 

Epwarp Loper.—We are requested to state that Mr. Loder 
is progressing favourably. The funds which have been devoted 
to his support for nearly five months, are now exhausted ; any 
additional donations will be thankfully received. Subscriptions 
should be sent to Mr. John Boosey, the treasurer. 

A Granp Verp1 Festrvan is announced to take place at 
Exeter Hall on Easter Monday. The three operas, /igoletto, 
La Traviata, and Il Trovatore, are to be represented in a con- 
densed form with the assistance of first rate artists, band, and 
chorus. The vocalists are Madame Clara Novello, Miss Louisa 
Vinning, Miss Dolby, Mr. Millardi, Mr. Weiss, and Mr, Sims 
Reeves. Conductor, Mr. Alfred Mellon. : 

Drury Lanz.—Mr. Alfred Mellon has taken this theatre 
during Passion week, when he will give a series of grand vocal 
and instrumental concerts, supported by the prints) artists in 
London, Mr, Gye and Mr. E. T. Smith have come to an 
amicable compromise, and the Royal Italian Opera performances 
are to take place at the Lyceum. 

Tue Lonpon Sacrep Harmonic Sociery.—(From a Corre- 

ondent.)—This Society gavea performance of Hindel’s Oratorio 

mson, on Monday last, under the direction of Mr. Surman. 
The principal vocalists were Miss E. Hughes, Miss Cambridge, 
Mrs. Dixon, Mr. Cumming, Mr. Wallworth, and Mr. Lawler, 
The band was assisted by M. Tolbecque, Mr. Newtham, Mr. 
Glanville, Mr. Pettitt, Mr. Cubitt, Mr. Card, Mr. Harper, and 
Mr. Chipp. The chorus was efficient. The Hall was well filled, 
and the oratorio seemed to give great satisfaction to an attentive 
audience. The next performance is announced to take place in 
April, when it is expected the committee will revive another of 
Hiandel’s oratorios. 

New Puriyarmonic Society.—Following the example of last 
season, when two unknown works of Mozart were given on the 
opening night, the directors have this year announced for per- 
formance at the first concert Mozart’s serenade for thirteen solo 
performers, wholly unknown in England—a most acceptable first 
offering to the subscribers and the public. This serenade was 
performed last year at the Gewandhaus concerts in Leipsic. 

Marie Cruveti—* Mdlle. Marie Cruvelli,” writes the France 
Musicale of Sunday last, “as regards talent and beauty the 
worthy sister of Sophie Cruvelli, now Baroness Vigier, has 
departed for Lyons, where she has accepted an engagement 
of two months to create the réle of Azucena in J? Trovatore, 
which she has been assiduously studying with M. Duprez. 
Mdlle. Marie Cruvelli has a voice of great compass and grea* 

ower. She is, moreover, an accomplished musician. It is 
impossible, with all these qualities, that she can fail to create 
a powerful sensation on the theatre at Lyons.” 

R. Howard Guover has announced a series of “ Educational 
Concerts for the People,” to be given in St. Martin’s Hall. The 
first is to take place on Saturday next. From the well-known 
experience of Mr. Glover, an entertainment of the most attrac- 
tive kind may be expected, and we trust success will crown his 
enterprise. 

Réunion pes Arts—The second soirée of the season took 
place last Wednesday ; the rooms were fashionably attended and 
the programme included Beethoven’s trio in D, and the E flat 
sonata for piano and violin. The instrumental performers were 
Herr Derffel, Herr Goffrie, and Paque, who gave the greatest 
satisfaction. The vocalists were Signora Russelli, a young 
artist with a nice voice, Sig. Albicini, and Mr. H. Manley, who 
were much applauded; Shury and Miss Percival made 
their first appearance, and played Mendelssohn’s Allegro 
Brillante in A. Herr Derffel and M. Paque played also solos, 
and Herr Goftrie a duo with Paque, which was encored. Herr 
Ganz conducted very ably on the piano, The next meeting is 





announced for April the 8th. 
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MISS ARABELLA GODDARD'S SOIREES. 


THE second series commenced on Wednesday evening, with a 
brilliancy that carried out all the prognostications of the first. 
The rooms were crowded with amateurs and connoisseurs, eager 
to listen to a performance of one more of the last sonatas of 
Beethoven—such a performance, too, as could only be expected 
from the richly endowed concert-giver. They were not disap- 
pointed, since, of all Miss Arabella Goddard’s essays, the most 
admirably finished and poetical was that of the sonata in A 
major, Op. 101, on the present occasion. 

The concert began with that beautiful sonata of Mozart, for 
violin and pianoforte, in the key of B flat. The violinist was M. 
Sainton, who always plays finely, but never more finely than 
when Miss Goddard is his associate. Nothing could be more per- 
fect than the execution of Mozart’s work, and nothing more 
genuine than the manner in which it was appreciated by the 
audience. 

The next piece was Cherubini’s very melodious air, “ O salu- 
taris hostia,” which was admirably sung by Miss Dolby, and to 
Miss Dolby’s many admirers present was the more interesting 
from the fact that it was not only the first song she ever sang at 
the once famous Philharmonic Society, but the first she ever 
attempted in public. 

After Cherubini’s air came the feature of the concert—Beet- 
hoven’s sonata, Op. 101. About this marvellous inspiration we 
have spoken at some length elsewhere, but some few words must 
be said of its equally marvellous execution by Miss Arabella 
Goddard. We have listened to no such irreproachable playing 
for a very long time. Our young and incomparable English 
pianist surpassed herself in this instance. Her reading of the 
exquisite allegretto with which the sonata commences was divine. 
We had not merely the “ mit der innigsten Empfindung,” insisted 
on by Beethoven, but the “ Htwas lebhaft,” which so cunningly 
modifies and endows it with a fresh grace.* The bold and 
strongly accentuated Marcia, in F, was rendered with a vigour 


and apry not to be excelled. The quaint trio, in canone, 


touched off with consummate delicacy, produced exactly the 
contrast intended by the composer. The sublime and “inter- 
penetrating” adagio—a brief progression of harmony, fitted, as 
Shelley says, 

* To make men tremble who never weep,” 


was expressed with a depth of sentiment that fully realised the 
conception of the mighty “tone-poet.” The mechanical pro- 
ficiency, united to every grace of style, which marked the per- 
formance of the animated final allegro, with its elaborate fugue, 
the most difficult, one alone excepted (Op. 106), ever composed by 
Beethoven, could hardly be ‘sufficiently extolled. In short, the 
whole performance was in the furthest degree masterly, and the 
profound impression created on the audience was not only com- 
plimentary to Beethoven and his youthful and most congenial in- 
interpreter, but to the audience themselves, who were capable of 
thoroughly appreciating such uncommon and uncompromising 
music. 

_ The quarter of an hour’s pause after this performance was 
indispensable to the enjoyment of the next. This next was 
nothing less than the second trio of Mendelssohn (for pianoforte, 
violin, and violoncello)—a work which, though of a totally 
different character, is in every way equal to the first. The O 
minor trio—a masterpiece of genius, a prodigy of invention and 
of ingenious contrivance, is one of the capital works of Mendels- 
sohn, the only instrumental composer the world has produced 
who can be placed in the same rank as Mozart and Beethoven. 
The execution on the present occasion, by Miss Goddard, of the 
pianoforte part, was in every respect worthy of the music ; and 
above all we were gratified by the admirably persistent adhe- 





* The able and intelligent critic in the Morning Post, who, in an 
article of the highest interest, does justice to Miss Goddard’s perform- 
ance, in opposing his own idea of how this allegretto should be under- 
stood to the one (we cannot but think correctly) adopted by Miss God- 
dard, has quoted the words, “mit der innigsten Empfindung,” in 
defence of his position, but omitted the words “Ziwas lebhaft,” 
which, in our opinion, entirely substantiate hers, . 





rence of the young pianist to the tempi.of the author. All 
was first-rate ; and the scherzo, was taken from first to last at 
the true Mendelssohnian speed. Ask Joseph Joachim, and he 
will tell you that the scherzi of Mendelssohn are to be taken “as 
quick as possible.” They cannot be played too fast. Miss God- 
dard knows and feels this just as well as Joseph Joachim, and 
is a disciple of the same school—which was fully exemplified in 
this instance. We have heard nothing more striking than the 
performance of the scherzo, and indeed of the whole trio. The 
splendid playing of M. Sainton, and the extremely careful and 
judicious reading of the violoncello part by Herr Lidel, added 
to the effect of the ensemble and to the delight of the audience, 
who were fairly transported. 

Another first rate specimen of singing by Miss Dolby, of the 
poetical and beautiful song “ L’Lmigré Jrlandais,” the com- 
position of Herr Liiders—an excellent musician, who loves his 
art and writes accordingly—followed. The concert concluded 
with a performance of two of the most exquisite of Sterndale 
Bennett’s pianoforte pieces, by Miss Arabella Goddard, which 
sent away the audience steeped to the ears and hearts in pure 
musical enjoyment. Who does not know the pensive and lovely 
romance in B major, entitled Genevieve, and the sparkling, fluent 
and wonderfully finished rondo in E, called Rondo Piacevole, has 
something to make acquaintance with well worth the pains. It 
is, in our opinion, one of Miss Goddard's highest claims to the 
favourable consideration of English criticism that she takes so 
much pains to make the world familiar with the works of such an 
English composer as Sterndale Bennett, whose Londo Piacevole 
has never been played with such truly magical delicacy by any 
pianist since poor little Charles Filtscl —the pride of Chopin 
and the hope of his day—died a lamentably early death. And 
thus concluded one of the most interesting concerts ever given. 

Sig. Fossi accompanied the vocal music with his usual ability. 

At the next concert Miss Goddard will play the Op. 109; 
and at the last the unequalled Op. 106, in B flat, for the third 
time in public. 


ROYAL ACADEMY OF MUSIC. 

Tue first concert for the exhibition of students was given at 
the Academy Rooms, in Tenterden-street, on Tuesday, in 
presence of a crowded audience, composed of the friends and 
well-wishers of the establishment, among whom was observed 
His Royal Highness Prince Albert. Perhaps a better selection 
was never offered at a concert of thekind. The programme was 
admirable, and wanted only some contributions from the students 
themselves to make it irreproachable. It was as follows :— 

PART I, 

Cantata—“ Lauda Sion” . . _ Mendelssohn, * 

Hymn—*“ Hear my pray’r,O God” Mendelssohn. 

Air—“ O rest in the Lord” . ° . Mendelssohn, 

Air—‘ Fac me vere crucem ” . ° Haydn. 

Choral Fantasia . . . Beethoven 








PART Il, 

Selection from the Oratorio of Eli > . : 

Terzetto and Chorus—* Heart feel that love thee” 

Duet—*“ Quis est homo” 

Solo and Chorus—“ Et inflammatus ” 

So judiciously were the above morgeausz selected, that even 
the preponderance of Mendelssohn’s name did not deprive the 
programme of the essential quality of variety. The cantata, 
“Tauda Sion”—performed with English words, under the title 
of “Praise Jehovah”—was composed by Mendelssohn for the 
Church of St. Martin, Liege, in 1826. It is by no means as well 
known as many other sacred compositions of the master, and 
yet it is scarcely inferior to any of them. The band and chorus 
of the academy are not quite equal to the effective execution of 
such a work ; the performance, on the whole, was nevertheless 
careful and steady throughout, and there was, indeed, except 
to the hypercritical, hardly a word to offer but praise. Two 
pieces went especially well—viz: the accompanied chorale, 
“Here with Saints” and the quartet with chorus, “Thou dids’t 
free them,” with which the cantata finishes. The solo parts 
were allotted to Misses Whyte and Shepperd, Messrs, J. Goodban 
and Towers, who togk great pains to render them correctly. 


Costa. 
Mendelssohn. 


° . Rossini, 
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The pianoforte accompaniment to the Hymn of Mendelssohn 
was a Violation of the intention of the composer, who wrote it 
first for soprano solo, chorus and organ, and afterwards scored it 
for the orchestra, and never contemplated its production in public 
in such a form as was adopted by the academicians. The autho- 
rities, nevertheless, are to be censured for having the Psalm 
executed at all, rather than producing it as they did, if, as we 
understand, the full score was beyond their reach, being, with 
other legacies of the master, locked up in the possession of 
legatees, who have displayed such unaccountable indifference 
with respect to the arrangement of Mendelssohn’s manuscripts 
for publication. Miss Spiller sang the solo vocal parts with ex- 
pression, and Mr. White acquittted himself most efficiently in 
the pianoforte version of the accompaniment. Still the effect 
was meagre. 

The two vocal solos which followed were of different degrees 
of merit. Miss Mackenzie showed some natural qualities, but 
no acquirements, in the contralto air from Elijah—* Oh, rest in 
the Lord.” Miss Whyte, on the other hand, gave indications of 
having used natural qualifications to excellent purpose. She 
has a clear, well-toned mezzo-soprano, aud sings with feeling and 
judgment. She created a sensible impression in the air from 
Haydn’s Stabat Mater. 

In the Choral Fantasia of Beethoven Miss Emily Parton was 
at the piano. The young lady’s execution at present is neither 
very correct nor very brilliant. With practice, however, she 
may attain that without which no pianist can reach excellence, 
Almost every part of the fantasia was taken too slow. 

In point of execution, the selection from Eli was by no means 
the least meritorious part of the concert. The chorus, “The 
Lord is good”—one of the most pleasing and melodious pieces 
in the oratorio—went capitally. Misses Bignal, Fosbroke, and 
Shepherd, sang the solos, In the air, “I will extol thee, O Lord,” 
Miss Fosbroke greatly pleased the audience ; and Miss Shep- 
herd, in the Morning and Evening Prayers of Samuel, displayed 
a contralto voice of beautiful quality. The ¢erzetto and chorus 
(from Athalie) was sung very effectively by the Misses Spiller, 
Whyte, and Kate Foster ; and the duct from the Stabat Mater 
of Rossini,. by Misses Bignall and Shepherd—making some 
allowance for style—was equally telling. The solos in the 
“Tnflammatus” chorus devolved on Miss Janet Whitehead. 

Mr. Lucas conducted the whole performances. The concert 
afforded unqualified satisfaction, 





MR. WALTER MACFARREN’S SOIREES. 


Tux first soirée of this very talented musician took place on 
Monday evening before an audience that filled the Beethoven- 
rooms to overflowing. Mr. Macfarren was assisted by Miss 
Dolby, M. Sainton, and Mr. Cipriani Potter. With M. Sainton 
he played Beethoven’s sonata, Op. 30, in C minor, as well as a 
hew sonata (in D) of his own composition—a work displaying 
the knowledge and experience of a thorough musician. 

With Mr. Cipriani Potter, he performed Mozart’s pianoforte 
duet in F—a brilliant performance on both sides, Mr. Walter 
Macfarren likewise played two elegant sketches of his own 
composition, entitled Madeline, and May Morn. Both as a 
pianist and composer Mr. Macfarren shone to great advantage 
at this concert ; and the applause he received after each of his 
prrtemenecs was richly merited. Miss Dolby sang the “Emigré 

‘landais,” of M, Liiders—which is growing into rapid popu- 
larity as a concert song—a beautiful song called “Dejection,” 
by G. A. Macfarren, and two MS. songs by Mr. Walter Mac- 
farren, both set to words by Burns, entitled ““ Woe is my heart,” 
and “O were my love yon lilac fair,” and both of distinguished 
merit. The latter met with a well deserved encore. The 
playing of M. Sainton, in the two sonatas, was worthy of all 
praise ; to Mr, Cipriani Potter’s share in Mozart’s duet we have 
alluded, The concert was altogether satisfactory. 





L’Eroite. pu Norp,—The two hundredth representation of 
Meyerbeer’s comic masterpiece at the Opéra-Comique, Paris, 
was consummated on Monday evening last. 





Mr. AGUILAR AND HIS Pupits—Mr. Aguilar gave a matinée 
inusicale at his residence on Thursday last, when the following 
programme was gone through by his pupils in a manner per- 
fectly satisfactory to their friends and their talented in- 
structor :— 

Parr I.—Sonata, MissWeldon—Mozart; Lieder ohneWorte, Book iv., 
No. 3, Book vi., No. 1, Book 5, No.2, Miss D’ Aguilar Samuda—Men- 
delssohn; Prelude and Fugue, Miss Weldon—J. 8. Bach; Nocturne 
Polonaise, Miss A. D’Aguilar Samuda—Chopin ; Sonata, Op. 26, Miss 
Henry—Beethoven. 

Part II.—Fantasia on Airs from La Favorite, Miss Aguilar—Henri 
Herz; La Sevillana, Miss Cherry—Ascher; Introduction and Vari- 
ations on Barcarole from L’Elisir d’ Amore, Miss A. D’ Aguilar Samuda 
—Thalberg; Pastorale, Miss Henry—Ravina; Fantasia on Airs from 
La Traviata—Miss D’ Aguilar Samuda—Madame Oury ; Duet, for two 
pianos, on Airs from Norma, Miss D’Aguilar Samuda and Miss A. 
D’ Aguilar Samuda—Thalberg, , 

The pieces selected were the best of their respective schools, 
and the young-lady performance deserve great credit for diligent 
attention to their studies. Among them we may particularly 
signalise Miss Weldon in a sonata by Mozart, and Miss Henry 
in a sonata by Beethoven, who both gave promise of future 
excellence, The rooms were filled by a distinguished and 
fashionable audience. 

Sauispury.—Mr, Aylward’s fourth concert took place at the 
Assembly Rooms, on Tuesday evening, the 24th instant ; the-per- 
formance consisted of Mendelssohn’s oratorio of Elijah. The 
principal vocalists were Miss Louisa Vinning, Mrs. Conduit, 
Miss Lascelles, Mr. G. Perren, and Mr. Weiss; the Orchestral 
Union band and chorus, making together upwards of 70 per- 
formers, conducted by Mr. Alfred Mellon. The room was well 
filled, and the entertainment gave very great satisfaction. 





~ ADVERTISEMENTS. 


R. GEORGE TEDDER’S EVENING CONCERT, 

SURREY GARDENS, WEDNESDAY, April 1.—The following Artistes are 
engaged :—Mesdames Caradori, Weiss, Zimmermann, Onorato, Thomas, and Anna 
Thillon ; Misses Rudersdorff, Alleyne, Banks, Leffler, Jefferys, E. L. Williams, 
Palmer, Eyles, Harris, and Poole. Messrs. George Tedder, T. E. Williams, 
H. Braham, Haines, Haskett, Onorato, Allan Irving, F. Bodda, and W. H. Weiss. 
Instrumental :—Harp, Mr. Boylene Reeves; pianoforte, Mdlle. Coulen, Miss 
S. Goddard, and Mr. George Forbes; violins, V. Collins, Herr Goffrie, and 
Edouard Remeni (solo violinist to Her Majesty); horn, Robert Hughes. The 
celebrated Hungarian band, under the direction of Herr Krlozdy will appear in 
their national costume. Conductors, Herr Wilhelm Ganz, F. Berger, T. Browne, 
and R. G. Wesley. Admission, 1s. ; first circle, 2s. 6d. ; second cirele, 2s. Tickets 
at the Gardens ; at all Music-sellers ; and of Mr. George Tedder, 2, Compton-street 
East, Brunswick-square. 


EW PHILHARMONIC SOCIETY, Hanover-square- 
Rooms.—The subscribers are respectfully informed, thatthe GRAND SERE- 
NADE OF MOZART, which is to be performed for the first time in public at the 
first concert of the season on Wednesday evening, April 1, is 2 posthumous work 
of the great composer, the only obtainable copies of which have been presented to 
the New Philharmonic Society for performance: The Serenade is written for 
13 solo performers, and will be executed by Messrs. Barret, Crozier, Williams, 
Egerton, Godfrey, Hausser, Snelling, C. Harper, Standen, Mann, Hooper, and 
Howell. W. GRAEFF NICHOLLS, Hon. Secretary. 


ANTED an Engagement as Tenor in a Cathedral or 

Choir. Accustomed to choral services. Also open to arrangements for 

Class Teaching, or otherwise. Address Tenore primo, 15, College-villas, Great 
College-street, Camden Town, N.W. 


G+. MARYLEBONE, 21st March, 1857—ORGANIST. 

Notice is hereby given, that the Vestrymen of the Parish of St, Marylebone 
are prepared to receive applications from persons desirous of becoming Candidates 
for the appointment of Organist to the Rectory Church of this parish. Applica- 
tions, with testimonials, to be forwarded, under cover, to the Vestry Clerk, 
previous to Eleven o’clock, on Saturday, the 4th day of April next, after which 
time no application can be received, Notice will be given to Candidates of the 
day on which their attendance wiil be required, Further information, and amount 
of salary, may be obtained on application. 

(By Order) W. E. GREENWELL, Vestry Clerk. 

Court-house, Marylebone-lane. 


Sx PEDAL FUGUES (five on English Psalm Tunes) 
and Eight Slow Movements for the Organ, by Elizabeth Stirlivg. Price, to 
Subscribers, 15s. Published at Noveilo’s, 69, Dean-street, Soho. 
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O CHORAL SOCIETIES.—An excellent selection of 
the best Music to be disposed of at a moderate price. Apply to Mr. Geo. 
Genge, Musical Repository, St. Mary’s-terrace, Walworth, 


DR. MARK 


WITH HIS 


JUVENILE ORCHESTRA, 
NUMBERING UPWARDS OF 80 INSTRUMENTAL PERFORMERS, 
AND A CHORUS OF FORTY VOICES, 


Composed of Little English, Scotch, and Irish Boys, 


From Five to Fifteen years of age, 





AND KNOWN BY THE TITLE OF 


“DR. MARK AND HIS LITTLE MEN,” 


Taught by him gratuitously, in order to illustrate his entirely new, simple, and 
effective system of Musical Education, to facilitate the encouragement and pro- 
motion of Musical Talent among the rising generation of this country, is open to 
Engagements. Dr. Mark has performed with his pupils at the New Free Trade 

fall, Manchester; Music Hall, Edinburgh; City Hall, Glasgow; Concert Hall, 
Live 1; in Birmingham, and in all the principal cities and towns of eighteen 
counties, with the greatest success, obtaining the highest approbation. 


Application by letter, addressed : 
DR. MARK, 


Care OF MESSRS. BOOSEY AND SONS, 
28, Holles Street, Oxford Street, London, 
Now Published, 


DR. MARK’S 
HIGHLY APPROVED WORK ON “MUSICAL EDUCATION,” 
ENTITLED 


“THE MUSICIAN,” 


Price One Guinea. 


NEW PIANOFORTE MUSIC, 


PUBLISHED BY 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 











J. ASCHER, 
Pianist to H. M. the Empress of the French. 


LES CONTEMPLATIONS, Three Morceaux de Salons, Op. 54:— 


No. 1.—A Leonora, Nocturne... oe oe 
»» 2.—Pourguoi, Mélodie Réverie oo ee 
»» ler Mai, Caprice Etude - oe 


DANSE DES PAYSANS RUSSES, Caprice Mazurka, Op. 55.. 
LA SYLPHIDE, Impromptu Valse, Op. 57 ve ow ee 
TYROLIENNE, Op. 58 oe “ oo ee oo oo 
GRAND CAPRICE DE CONCERT, sur “La Traviata,” Op. 60 
CONCORDANTIA, Andante et Allegro Martiale, for Two Pianos and Four 
Performers, as played at the Concerts of Mrs. Anderson and Mr. T. 
Benedict oe oe ee ee oe ee a oe oe ee 
HENRI HERZ. 
ETUDES DE L’AGILITE, pour développer et égaliser l’action des doigts et 
les préparer ainsi  |’éxecution des plus grandes difficultés, Op. 179... 


CINQUIEME CONCERTO, Op. 180 os ee oo ee oo es 
FANTAISIE sur des motifs de l’Opera la Favorite, Op. 182 .. ‘a om 
FANTAISIE BRILLANTE sur des motifs de l’Opera Charles VI., Op. 184., 
LE CHANT DU PELERIN, Elégie, Op.187 .. «wee 
LA CALIFORNIENNE, Polka brillante, 44 mains, Op. 167 (Duet) 

GRAND GALOP BRILLANT, Op.188 ., oo oe on oe 
CAMELLIA, Valse brillante, Op. 181 ae ee ee oe oe ee 
FANTAISIE BRILLANTE, sur des motifs d’Opéra de “Don J uan,’ Op. 106 


HENRI RAVINA, 
VILLANELLE, Op. 33 in ico ace 
GRANDE MARCHE TRIOMPHALE, Op. 34 
SIMPLE HISTOIRE, Morgeau de Salon, Op. 35 
UN REVE, Mélodie, Op. 36 


oe 


a 
FDS oOo dD & OAS 
cecoocaaacea 


oe oe oe e 


E. PRUDENT. 


oe es oe 


CHANSON A BOIRE, Op. 49 


Just Published, Price 8s. 
HE FORMATION and CULTIVATION of the 
VOICE for SINGING, by Adolfo Ferrari. To be had at his residence, 
Devonshire-lodge, Portland-road, Portland-place; also at Cramer and Co.’s, 201, 
sagen oe j Leader and Cocks’, 63, New Bond-street; and all the principal 
usic-sellers, 


XCELSIOR, FOUR-PART SONG, viz.: Alto, Two 

Tenors, and Bass. Price 2s. 6d. Composed by W. H. Birch. Sent post 

free for thirty postage stamps. The Trade and Profession liberally supplied. 
Address W. H. Birch, High-street, Amersham. 


H. BIRCH’S 20 Single, Double, and Quadruple 

@ Chants, Kyrie Eleisons, Doxologies, and Benidicite Omnia Opera Domini, 

for Four Voices, with Organ Laer ee Post free for 6 postage-stamps. 
Address—W. H. Birch, High-street, Amersham, Bucks. 














O PARISH CHOIRS.—Easter Anthem, “Now is 

Christ risen,” and Easter Hymn, ‘‘Jesus Christ is risen to-day.” Newly 

arranged for Four Voices, with Organ Feeney prmew. post free for 6 postage- 
stamps. Address—W. H. Birch, High-street, Amersham, Bucks. 


UST PUBLISHED.—Second Edition A Supplement 

to Cheetham’s Psalmody, by J. H. Frobisher.—Halifax, Frobisher ; London, 

H. May, 11, Holborn Bars; Emery (late Balls), 408, Oxford-street ; Simpkin and 
Co., Stationer’s Hall Court ; and of ajl music-sellers. 

“An eminently useful h hold and congregational tune book.”—Leeds Mer- 
cury, May 26, 1855. 

“Wherever Cheetham’s Psalmody is used, there Mr, Frobisher’s ‘supplement’ 
ought also to be brought into use—the two together making a complete and 
unique collection.”—Halifax Guardian, May 19, 1855. 

“Although nominally a ‘supplement,’ the present work is, in reality, a com- 
plete body of Psalmody, equal in bulk to Cheetham’s, and moreover, free from the 
worthless stuffing too frequent in publications of this kind.”—Halifax Courier, 
May 19, 1855, 


THE ORCHESTRAL UNION, 


[THE following Pieces are performed every evening during 
the present tour of the Orchestral Union :— 














Bona, 


THE SIREN OF THE BALL, sung by Miss Louisa Vinning, composed 
by Alfred Mellon * rity er eo “ oe oe MO 


Dances. 
1, ISABELLA VALSE. Mellon + rr 
2. SERENADE QUADRILLE. Balfe os oo 
8. MALAKOFF GALOP. Laurent .. oe oo 
The above are all illustrated. 


4. d, 





Published by Boosry and Sons, 24 and 28, Holles-street, London. 


RUDOLPH NORDMANN’S LAST PIECES 
FOR THE PIANOFORTE. 


" Libiamo,” from La Traviata 

“ Ah che Ja morte,” Il Trovatore 

Tower Scene in Il Trovatore .. 

Mandoline Nocturne .. 

“La mia letizia,” Lombardi .. 

Isabelle. Romance .. oe or) oe oe ee oe 
BOOSEY and SONS, Musical Library, 28, Holles-street. 


ADOLPH GOLLMICK’S LAST PIECES FOR 
THE PIANOFORTE. 


1 Lacidarem, Transcription .. .. 
2. Dripping Well, Morcgeau Fantastique 
8. Fairy Dell ditto 


BOOSEY and SONS’ Musical Library, 28, Holles-street. 


MADAME OURY’S LAST PIECES FOR THE 
PIANOFORTE. 


1 Trovatore, Fantaisie 

Annie Laurie ., eo 
La mia letizia ee 
Bentinck Polka ae 


BOOSEY and SONS’ Musical Library, 28, Holles-street. 
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NEW COMPOSITIONS, 


ALBERTO RANDEGGER. 





SONGS, 


GUARDA O CARO, Waltz. Composed for and sung by Madame 
Rudersdorff, at the Crystal Palace Concerts, etc., etc. .. ew 2 

BE SURE YOU CALL, Words by CharlesSwain .. ee ee 

ROUND THE CORNER WAITING, WHAT WILL PEOPLE SAY? 


Words by Charles Swain ee ee e6 ee é4 +2 
YESTERDAY AND TO-MORROW. Words by CharlesSwain .. 1 0 
THE MEADOW GATE, Words by Charles Swain .. oo «a, FM 

PIANOFORTE. 
GEORGINA, Impromptu Polka ., oe oe os ee os Bal 
MAZURKA ee oe oe ee ee ee ee ee pee 





EWER AND CO., 890, Oxford-street, W. 


CAMBRIA 
(SWEET LAND OF THE MOUNTAIN), 


Canone a Tre Voci, with accompaniment of the Pianoforte and Harp, 
Flute, Violin, and Violoncello, ad lib. 





COMPOSED BY THE LATE 


DR. T. A. WALMISLEY, 
M.A., Mus. Prof. Cam., etc., etc. 


Sweet land of the mountain, the valley, the wood, 
Of chiefs that for ages in honour have stood, 
Renown’'d too, for all thy dear minstrels so long, 
Oh! Cambria, forget not the Bard and his song. 


Price 2s. 6d. 








EWER AND CO., 390, Oxford-street, W. 


TRINGS FOR MUSICAL INSTRUMENTS.— Whole- 


sale Warehouse. Monsieur Alphonse Villin, importer of Italian, French, and 
German Strings for every Instrument. Address, 14, t-place, Kennington-road, 
London. Every article warranted. Samples and List of prices forwarded on ap- 
plication to Dealers, 


PpiAtonic FLUTE, by Royal Letters Patent. — This 
- instrument is played oy Mr. Richardson, Flautist to Her Majesty, and many 
other eminent professors, Full particulars, testimonials, &c., forwarded free. 
Manufactory, 135, Fleet-street.—A. SICCAMA, Patentee, 

Mr. Richardson continues to TEACH this instrument at the Manufactory, and 
at his residence, 106, Warwick-street, Pimlico, 


ILLIAM CARTER, Importer, Exporter, and Stay- 
boddice Manufacturer, informs the public his Stock is now complete. 
Gee prices below.) Ladies avoid Tight Lacing, and try WILLIAM CARTER’S 
oung Ladies Elastic Coutil Bodices, 3s. 6d. to 7s. 6d. Ladies Coutil Bodices (to 
fasten in front), 3s. 1ld. to 10s. 6d. LADIES’ SELF-LACING CORSETS, with 
patent front fastenings, 9s. 6d. to 21s. Paris-wove Stays (any size required), 
5s. 1ld, to 12s. 6d. Family and Nursing Stays, Belts, &c., 83. 6d. to 2s. 
Carter’s Patent Railwgy Safety Pocket, 1s. and 1s. 6d. LADIES’ WARM TRA- 
VELLING PETTICOALS, The Royal Winsey and Llama Wool Petticoats, 7s. 6d. 
to 14s, 6d. Quilted Australian Wool Petticoats Peer gr Satin), 17s. 6d. and 21s. 
Parisian Eugénie Hoop Skeleton Skirts, 6s. 6d. and 10s. 6d. The new Paris 
Watch Spring Crinoline Skirts, 25s. and 3!s. 6d. The Vigornia Crinoline Skirts (in 
all colours), quite new. 
Address—WILLIAM CARTER, 22, Imdgate-street, London, E.C. 
N.B.—Engravings of the above, or Wholesale Lists free, 


AMBERT anv Co, PATENT PIANOFORTE 


MANUFACTURERS, Warehouses, 314, Oxford-street, two doors from 
entrance to Hanover-square. Lambert and Co.’s Pianos have become so celebrated, 
both at home and abroad, that they need only call the attention of all who wish 
for a first-rate Pianoforte to their late improvements in the ‘Patent Repetition 
Check Action” Pianofortes and “Patent Regulating Hoppers.” These instru- 
ments are warranted, for touch, tone, and durability, as not to be surpassed, if 
equalled, by any maker in London; while the cost is much under other first-rate 
houses. They have only to be tried to be approved, and are especially adapted 
for export, Lists supplied gratis. The ‘‘Check Action” advertised by other houses 
was Mr, Lambert’s sole invention, but is now greatly improved, and can only be 
applied by him in its perfection. It is necessary to mention this, as disappoint- 
ment has often been the consequence of applying to other parties. ‘‘ We recom- 
mend these instruments from personal experience of their character, and a 
knowledge of the admirable principles upon which they are constructed, the very 
best materials and workmanship alone being employed.”—Court Journal. Piano- 
fortes let on hire, tuned, and repaired, also taken in exchange. Alexandre’s 
a from Six guineas upwards, of which a list may be had on 

cation, 




















OLLOWAY’S PILLS a salutary Remedy for Indiges- 
tion and Liver Complaints.—Edward Smitn, of Newport, Monmouth, was 
afflicted for 15 years with Indigestion and Liver Complaint. His symptoms 
were of the severest kind ; pain in the stomach, after eating, eructations of wind, 
pain in the back and right shoulder, weakness, languor, and extreme yellowness 
of the skin and eyes, physicians only affording temporary relief, when he was 
induced to obtain this wonderful remedy, and iu a short time all painful symptoms 
disappeared, and he was restored to perfect health.—Sold by all Medicine Vendors 
throughout the world; at* Professor Holloway’s Establishments, 244, Strand, 
London, and 80, Maiden-lane, New York; by A. Stampa, Constantinople; 
A. Guidicy, Smyrna; and E. Muir, Malta. 


LAIR’S GOUT AND RHEUMATIC PILLS.—Price 

Is. 14d. and 2s, 9d. per box. This preparation is one of the benefits which 

the science of modern chemistry has conferred upon mankind; for during the 

first twenty years of the present century to speak of a cure for the Gout was 

considered a romance; but now, the effi and safety of this medicine is sc fully 

demonstrated by unsolicited testimonials from persons in every rank of life, that 

public opinion proclaims this as one of the most important discoveries of the 

present age. ese Pills require neither attention nor confinement, and are 
certain to prevent the disease from attacking any vital part. 

Sold by Prout and Harsant, 229, Strand, London ; and all Medicine Vendors. 


REEDOM FROM COUGHS IN 10 MINUTES after 
use is ensured by 
DR. LOCOCK’S PULMONIC WAFERS. 

Another cure of asthma. From Mr. W. Barton, Apothecaries’-hall, Campelton. 
** An old gentleman, who for years has been afflicted with asthma, and seldom had 
a quiet night’s rest, had used very many proprietary medicines,.as well as 
medical prescriptions, but all were of no use. Since he to use Locock’s 
Wafers he feels himself quite well again. He sleeps well at night, and is qnite 
refreshed in the morning. 

TO SINGERS AND PUBLIC SPEAKERS they are invaluable for clearing and 
seengiening Ge voice, They have a most pleasant taste. Price 1s. 1}d., 2s. 9d., 
and lls. per box. 











KEATING'S COUGH LOZENGES. 


GOOD SPEECH OR AN EFFECTIVE SONG 

cannot be given if the Vocal Organs are not in a sound condition, free from 
hoarseness or irritation. To remedy the latter, and to produce melodious enun- 
ciation, every public character, whether of the Bar, the Senate, or the Pulpit, 
should have at hand Keating’s Cough Lozenges, which are patronised by @ 
majority of the Imperial Parliament, the Bench, and leading members of the 
Operatic Corps. For affections of the throat or chest, and for Winter Cough, they 
are unfailing. Prepared and sold in Boxes, 1s, 14d., and Tins, 2s. 9d. each, by 
THOMAS KEATING, Chemist, &c., 79, St. Paul’s Church-yard, London. Retail 
by all Druggists. 

oe 
IMPORTANT TO CLERGYMEN, PUBLIC SPEAKERS, AND OTHERS. 


Medical Warehouse, 37, Granville-street, Halifax, Nova Scotia, 
December 18th, 1856. 

Sir,—If any commendation of your Lozenges were wanting beyond the in- 
creasing demand for them in this province, we might mention that one of our 
customers who is accustomed to frequent public speaking, has recently made 
trial of them, and pronounces them unequalled in their efficacy for removal of 
hoarseness and affections of the throat, arising from cold or relaxation of the 
speaking organs; and that a timely recourse to them ensures facility and comfort 
in public speaking. The two gross supplied to us is fast going off, and we shall 
soon require a further quantity. Your obedient servants, 

To T, Keating, Esq. 


@. BE. Morton & Co. 
FASHIONABLE REUNIONS. 


The exuberance of the feelings amid scenes of gaiety induces the fair and 
youthful to shine to advantage under the gaze of mauy friends, and therefore to 
devote increased attention to the duties of the Toilet. It is on these festive 
occasions that 

ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY 
are more than usually essential. 

The Patronage of Royalty throughout Europe, their general use by Rank and 
Fashion, and the universally-known efficacy of these articles, give them a 
celebrity unparalleled. 

ROWLANDS’ MACASSAR OIL 
Isa delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent, 

Tn dressing the Hair nothing can equal its effect, rendering it so admirably soft 
that it will lie in any direction, and imparting a transcendent lustre. 


ROWLANDS’ KALYDOR, 


FOR THE SKIN AND COMPLEXION, 
Is unequalled for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its capability of soothing irritation, and removing cutaneous defects, discolorations 


and all unsightly ap ces, render it 
NDISPENSABLE TO EVERY TOILET. 
ROWLANDS’ ODONTO, 


OR PEARL DENTIFRICE, : . 
For Preserving and Beautifying the Teeth, imparting to them a Peatl-like White- 
ness, Strengthening the Gums, and for rendering the breath sweet and pure. 
Price 2s, 9d. per box. 








SOLD BY A. ROWLAND & SONS, 
20, Hatton Garpgn, Lonpon, and Ry Gaeits and Perfumers, 
*,* Beware of Spurious Imitations! !! 
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